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Ir. Spiers Strikes an Pee Note in a Water Color A Sargent on Exhibition Here 


“UPLAND OAKS” 
Water color by 
HARRY SPIERS 


In the Annual Combined 

Exhibition of the New York 

Water Color Club and the 

American Water Color 
Society 


Arcadia is in ‘““Upland Oaks” 
a big, open feeling and a 
suggestion of distant pipes. 
The color is most delicious 
grecns and powdery blues and 


purples. 


“THE CHESS GAME” 
By JOHN 
SINGER SARGENT 


This is the second painting 

contrib muted by Mr. Sargent 

toward the establishment and 

n aintenance of the Grand 

( entre! Art Galleries, and it 

is now hanging in their pres- 
ent exhibition, 


| 
A Colorful Glimpse of a Quaint Harbor |Portrait at Water-color Show Birge Harrison’s New Pictures Torin 


' | “SKETCH OF MR. E.” jee ‘ i 
“CAPE ANN” Water color by ALICE G. LOCKE P is _ “—aar |. OPE pr »N” ; g 
perctacrirnecaeats » ‘ Water color by ZAIDEE L. MORRISON | “THE RED BARN By BIRGE HARRISON 
In the Annual Combined Exhibition of the New York Water Color Club and the Ay the yoo vena Ley ae of 3 ne nae The above subject, subtle in its rendering of a mood of winter, is one of a group of 
. t American Water Color Society OF Se eT one eS pie oir — sae | mew landscapes by Mr. Harrison which are now on view at the Howard Young 
There is deep and satisfying color in this intimate glimpse of boats and picturesque niet 


water front Portraiture is rare at a water-color show, and this | Galleries, 634 Fifth Avenue. 
were . . spontaneous sketch makes a welcome note at_ the 
big exhibition 


The Beholder Enters the Picture | A Brilliant Floral Theme Coler, Technique and eee 


“OPHELIA ROSES” “OPPOSITION RED AND GREEN” ifn 
“A SUNLIGHT HILLSIDE” Water color by F. M. LAMB Water color by MARTHA G. TALLMAN Water color by W. C- E. Sar ee 
’ e Annual Combined Exhibition of the New York Water Color Club In the Annual Combined Exhibition of the New York Water Color Club | é ne ( mbined j 1 hibition a cpg ve, Water Color “ 
and the American Water Color Society and the American Water Color Society _ ™ hd ereen — - re j . h th tist dem 
rtist has dared to pull his theme pone until it affects the This is one of the most brilliant flower subjects in the big show and ; 100nl t subje al of reauty and vOMANCE, in which the artis emon- 
beholder in the most intimate wey. exhibits water color in its traditional réle. i es mastery f 
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“PINEAPPLE LANE, 


In the Eighth Annual Exhibition of the Brooklyn So 
Museum 


remarkable 


Swirling beauty of line imparts 


CARNEGIE’S FOREIGN | 
JURORS APPOINTED 





Besnard and Munnings Will Serve 
on the Jury of Awards for the 
Twenty-third International 


PITTSBURGH—Paul Albert Besnard, 
director of the Ecole des Beaux Arts at 
Paris, and Alfred J. Munnings, the Eng- 
lish painter, are to be the European mem- 
bers of the jury of award for the twenty- 
third Carnegie Institute luternational Ex- 
hibition, according to an announcement 
by Edward Duff Balken, acting director 
of fine arts. The announcement was 
made following cable advices irom Homer 
Saint-Gaudens, director of fine arts, who 
is now abroad in the interest of the In 
ternational. 

Both artists will make their first trip 
to this country as the guests of the 
Carnegie Institute. The jury will meet 
in Pittsburgh on April 3 to award the 
prizes and honors. Besnard will be ac- 
companied by Mme. Besnard, the 
daughter and pupil of the French sculp- 
tor, Dubray. During their stay in Pitts- 
burgh Mme. Besnard, who speaks Eng- 
lish fluently, will lecture under the aus- 
pices of the department of fine arts on 
modern French art, 

Paul Albert Besnard was born in Paris 
in 1849. His father was a painter, a 
pupil of Ingros, his mother a miniaturist 
who studied under Madame de Mirbel. 
He studied art under Cabanel at the 
school of which he is now the director. 
In 1874 he won the Prix de Rome. After 
his marriage in 1879 he and his wife 
lived in England for two years, during 
which time he came under the influence 
not only of the old English masters but 
also of the Pre-Raphaelite movement 
which was then at its height. Return- 
ing to Paris he received an order to 
decorate the vestibule of the Fcole de 
Pharmacie which he completed in 1887, 
a work which attracted great attention, 

Besnard is noted as a portrait painter 
and as an etcher. His portrait of ex- 
Senator Clark is well known in this 
country. For a number of years he was 
director of the French Academy in Rome 
On the death of Leon Bonnat, in 1892, 
he was called to the directorship of the 
Ecole des Beaux Arts. He has been 
represented in many of the Carnegie In- 
ternational exhibitions. In 1922 the In 
stitute purchased his painting, “The Wil- 
lows,” a study of a nude figure. 

Alfred J. Munnings is a national in 
stitution in England as a painter of the 
hunt and the race meeting. He has ex- 
hibited in various Internationals, and a 
number of his paintings are owned by 
private collectors in this city. He was 
born in Suffolk in 1878. He studied in 
Paris and at the Norwich School of Art 
Munnings exhibited at the Royal Acad- 
emy first in 1898. Some of his paintings 
are “Arrival at Epsom Downs,” “Derby 
Week,” “The Prince of Wales on Forest 
Witch,” and forty-five war pictures com 
missioned by the Canadian government. 
painted while he was attached to the 
Canadian Forestry in France, 1917-19. 

The two American members of the jury 
of award have not yet been selected 
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AMERSHAM” 
EVching by GERALDINE DUNCAN 
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vitality to this landscape 


MORE RUSSIANS ARE 
COMING TO AMERICA 


Somoff and Two Others Sail With 
800 
to Join Growing Colony Here 


a Collection of Pictures 


More Russian artists are 
Archipenko, 
who lived for a time in Berlin; Grigoriey 
Burliuk are those 
in New York, and Leon Bakst, who ex 
hibited 


LONDON 
going to the United States. 


and among already 


there last year, is returning. 


Constantine Somoff, one of the most 
gifted Russian painters, has just sailed 
for New York where, with Messrs. Mekk 


and Vinogradoff, he proposes to organize 
an exhibition representing the work of 


modern Russian artists. 
The party has taken along 800 pic 
tures. Among the artists to be repre- 


ented are widely known representatives 
of the Petrograd school, such as Kusto- 
dieff, Petrovyodkin and Mme. Serebria- 
kova, and also two younger painters, 
Savinsky and Bouchene. Moscow paint 
ers whose pictures will be shown in 
clude Grabar, Chekhonin and Bogdanoff 
bielsky, besides two younger men who 
have recently made a reputation, Kon- 
chalovsky and Zakharoff. 

Somoff will be represented by twenty- 
five pictures, including some of his most 
recent works. 


Bathurst Succeeds Ribblesdale 


LON DON—It has just been announced | 
that Earl Bathurst will fill the post of 
trustee to the National Gallery, left va- 
cant through the resignation of Lord 


Ribblesdale. . 
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“MILL IN WINTER” 
In the Annual Combined Exhibition of 


American Water 


A confident brush and a firm touch characterize all of this painter's work. 


| Prices.’ 


| from 


the 


SWOPE SAYS ARTISTS 
DON’T WANT MONEY 


Painter Sends an Open Letter to 
Grand Rapids Art Association 
in Reply to Recent Assertions 


H. Vance Swope, New York artist, 
Asso- 


ciation of Grand Rapids, Mich., reply 


Mr. 
has sent an open letter to the Art 


ing to the association's plea that artists 
charge less for their work. Mr. Swope 
voices the other side of the question, ex 
plaining that it takes a long time to paint 
a picture and asserting that artists are 


not greedy for gain. “Artists do not 
| want money,” says Mr. Swope. “Of all 
|my acquaintances in the Salmagundi 
Club, I do not know one who wants 


money.” 

The full text of Mr. Swope’s letter to 
the Art Association is as follows: 

“T am intensely interested in the article 
in the last issue of Tue Art News en- 
titled ‘Artists Are Urged to Reduce 
\ll you say is quite true, but 
there is the other side of it. If an artist 
is very prolific he can afford to ask low 
prices. But how few of the artists are 
prolific? I speak of myself for an ex- 
ample. I have the reputation of being 
the hardest worker on the Maine coast, 
where I have my summer studio. If 
my three months’ hard work up 
there | bring back three pictures of the 
highest quality, I consider myself lucky 
This past summer I was _ fortunate 
enough to have these and also three large 
water colors, which are now on view at 
the exhibition of the American Water 
Color Society 

“Artists do not want 
my acquaintances in the Salmagundi 
Club, I do not know one who wants 
morey. They want their pictures placed 
where they will be loved and appreci- 


money. Of all 


ated. This means success to the painter 
If he paints for money, he drops out 
very soon. Under existing conditions, 
how can an artist ask less than $500 


for a 25x30 canvas? It is true that the 
artist often holds a successful canvas 
for years for his price. Sometimes he 
leaves these canvases to his family who 
receive, after the artist is gone, many 
times the asking price 

“T think the public in general does not 
understand the amount of study an artist 
must put on his subject to succeed in 
painting it. The public thinks he sim 
ply goes out, sees something that appeals 
to him, and then paints it. Not so: he 
must spend weeks sketching and study- 
ing that subject to produce a good pic- 
ture. When this is accomplished, if 
he wishes to progress, he must go through 
the same process on another subject or 
else repeat himself over and over, and 
if he does this he begins to deteriorate. 
When the public understands better the 
self-denial an ariist must practice iu or- 
der to follow his beloved art, it wil! 
see that it is only right for the collector 
to own one less automobile in order to 
own a good picture. 

“T knew a gentleman living here in 
New York who owned a very fine col- 
lection of pictures by living artists which 
he had hanging in his gorgeous apart- 
ment on Riverside Drive. He never 
owned an automobile. He often said to 


me: ‘I get more pleasure from my pic- 
tures than I could get from the finest car 


ever built. Unfortunately this gentle- 
man died recently. If there were more 
of this type of man it would be better 
for the artists, but worse for the Henry 
Fords.” 


Abbott Graves to Exhibit 
Abbott Graves, who paints American 
gardens exclusively, will hold his annual 
New York exhibition at the Ainslie Gal- 

leries from Jan. 15 to 31, inclusive 
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Water Color by EDITH K. NAGLER 


} ork 
Society 


Neu 
Color 


Water Color Club and the 


Readers of 


Tue Art News will remember her rugged “Portrait” at the Corcoran show. 
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“THE CRUISE OF THE 


A Cruise on a Fairy Ship 


LITTLE DIPPER” 
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Water color by H. SEWELL 


In the Annual Combined Exhibition of the New York Water Color Club and the 
American Water Color Sox tety 
This artist has six pictures in the big show. Three of them are illustrations for “The 


Little Dipper,” a 


SALES AT CORCORAN 
NOW TOTAL $42,000 


Twenty-two Pictures Purchased, 
Ten for the Gallery's Permanent 
Collection Attendance Grows 

W ASHINGTON—The Ninth Biennial 


is creating more and more interest, at- 


tracting larger crowds each day. The 
attendance on Sundays averages 2,000 
and on week days is almost as large. 
The collection is varied, the standard 
high and the sales good. Many of the 
best critics have come to see the ex- 


hibit and none has failed to give exten- 
Directors and assistants in 
all of the mu- 
seums in the country have visited the 
show and pronounced it unusually fine. 


sive reviews. 


practically well-known 


For an artist to win one of the William 
A. Clark prizes, the painting submitted 


must have been produced within two 


of the the opening and 
must not have received previously a prize 
of equal or greater value in Washington 
or elsewhere This is a stimulating in- 
centive. The present display is regarded 
by some observers as a proof of our hav- 
ing developed an_ original, distinctly 
American school. 

Up to the present twenty-two pictures 
have been sold, representing a total of 
$42,000. Ten are for the Corcoran Gal- 
lery’s permanent collection. In addition 
to the paintings in this category by 
Johansen, Ufer, Prendergast, Tyler, 
Seyffert, Hallowell, Miss Beaux and 
Mrs. Hale, in last week’s Art News, 
the Gallery has purchased Frederick C. 
Frieseke’s “Dressing Room” and Edward 
W. Redfield’s “The Mill in Winter.” 

Collectors and connoisseurs have ac- 
quired Willard L. Metcalf’s “The Open 
Stream in Winter,” Robert Spencer’s 
“Women Dressing,” I. H. Caliga’s “Ba- 
varian Peasant,” Malcolmn  Parcell’s 
“Old Woman of the Hills,” Edward W 
Redfield’s “Snow Storm,” Theresa F. 
3ernstein’s “Girlhood,” Sidney F. Dick- 
inson’s “Nude,” Anna Lynch’s “Tangled 
Color,” Howard Russell Butler’s ‘“Por- 
trait of Thomas Moran, N.A.,” and two 
pictures by Rockwell Kent and one by 


years date of 


Allen Tucker, the last three of which 
were mentioned in last week’s Art 
News. 


Many other sales are pending. In a 
number of cases, as has been the plan 
heretofore, the Corcoran Gallery has ef- 
fected an exchange of earlier pictures by 
an artist for his later and better work, in 
order that he may be more adequately 
represented in the permanent collection. 

There are several significant portraits. 
Leopold Seyffert’s “Portrait of the late 
lohn G. Johnson” is admirably executed. 
Giovanna B. Troccoli’s “Lady with the 
Tray” has charm and personal distinc- 
tion. It has the pathos of old age, most 
delicately expressed. Another type of 
portrait is “Light Lightning,” the Indian 
painted by Catherine C. Critcher. “Mr. 


(Continued on page /,) 





volume of fairy ta'es by Susanne Langer, and give full play to the 
painter's 


fanc 


KELLER’S COLORFUL ~ 
PICTURES ON VIEW 


| Picturesque Charm, Novelty and 


Water 
and Oils of Spain and France 


Originality in Colors 


galleries of Mrs. Albert Sterne: 


In the 
there is an exhibition of water colors 
and oils, sixty-nine in number, that in- 


troduces the Cleveland artist H. G. Keller 
New York art world for the 
time. His 
tioned first because they are most nu- 


to the 
first water colors are men- 
merous in this show and well represent 
his ability to handle this medium -with 
the touch of perfection, an eye for the 
unusually picturesque, and a wide range 
and nice precision of his color sense. 
Without a single affectation or man- 
nerism, Mr. Keller compels interest in 
his work by its picturesque charm, its 
achievement of effect of 
wrought out of familiar elements—sea, 
sky, shore and ships for example—and 


an novelty 


its sound technique and apparently tire- 
less industry. 

Practically all of the pictures shown 
are of scenes along the Mediterranean 
in southern France and in Spain. 
cept in 


Ex- 
“A Mediterranean Storm,” a 
view through wind-tossed palms across 
a wide 


expanse of gray-green water 


with a tramp steamer laboring over the 
huge waves, all of his water colors are 
of sunshiny scenes, brilliant with clear 
atmosphere and warm airs, as in the 
lovely “South Coast of Spain” or in 
“The Harbor Mole at Malaga,” a picture 
suggesting the best traditions of the mod- 
ern English school both in subject and 
manner. There is a cheering note of 
humor in the study of “My Hostess in 
Lagartera” with the little donkey in the 
background and wonderfully vivid color 
and action in what might have been a 
commonplace theme, “Impressions of a 
3ull Fight.” 

Something of a more romantic strain 
ippears in Mr. Keller’s oils, doubtless 
the result of the spell of Spain and of 
her great painters, whose work this artist 
has studied, but without imitation, as 
may be noted in the stirring “Evening 
on Granada Road,” a canvas full of the 
romantic spirit yet wholly personal. Mrs. 
Sterner has conferred a privilege and 
a pleasure on the New York art loving 
public by giving this stimulating show, 
which will remain on view through 
January. 

Yasuo Kuniyoshi 

In spite of the fact that most people 
are proclaiming that Yasuo Kuniyoshi is 
a humorist it really does seem that there 
are other far more important aspects 
to this Oriental’s work, which is shown, 
until Jan. 19, at the Daniel Galleries. 
Kuniyoshi as a colorist is developing and 
his naive view of his subject matter wil 
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DUTCH GERMAN 


OLD SILVER 


XVIIIth Century Enamelled Gold Boxes 
and Miniatures 


Antique Diamond Jewels 


S. J. PHILLIPS 


113 New Bond Street, London, W. 1 








Established Fifty Years 


Newcomb Macklin & Co. 


PICTURE FRAME MAKERS 
233 Fifth Ave., New York 


DISTINGUISHED 
Modern HAND CARVED DESIGNS 
ANTIQUE REPRODUCTIONS 
SUPERIOR TONES and FINISHES 
Extremely Moderate Prices 


STOCK FRAMES 


FOR OIL PAINTINGS 


ALWAYS ON HAND IN ALL{REGU- 
LAR SIZES FOR IMMEDIATE 
DELIVERY 


MAIL ORDERS 


Receive Prompt Individual Attention 


George A. McCoy, Manager 


Catalogues Sent Upon Request 


Art Gallery and Work Shop 
State & Kinzie Sts. Chicago, IIl. 

















THOMAS AGNEW 


& 
PICTURES and DRAWINGS 


SONS 


BY THE OLD MASTERS 
and 


ENGRAVINGS 


LONDON: 


43, OLD BOND STREET, W. I. 


PARIS: 22 PLACE VENDOME 
MANCHESTER: 14 EXCHANGE STREET 











— 











P. & D. COLNAGHI & CO. 


(ESTABLISHED 1760) 





BY APPOINTMENT 


Paintings, Drawings, Engravings, 
Etchings, Lithographs, Woodcuts, 
by the Old and Modern Masters 


EXPERTS, VALUERS, PUBLISHERS 
‘GALLERIES 
144-145-146, NEW BOND ST. 
LONDON, W. 1. 


Cable Address, Colnaghi, London 

















The Morant Gallery 
OLD MASTERS 


Early ‘sian and Flemish 
Primitives and 17th Century 
Dutch Masters 


33, Duke St., St. James’s, London,S W. 1. 














Pictures and Drawings 


by Marchand, Lotiron, Roger Fry, Matisse, 

Vanessa Bell, Segonzac, Duncan Grant, 

Moreau, Thérése Lessore and contemporary 
painters and the older schools. 


THE INDEPENDENT GALLERY 
7a Grafton Street, London, W. 1. 








|continue to provoke hostility or extrava- 
| gant praise from opposing camps. 

But his strange babies and wooden 
| roosters: -who have displaced the cow 
in his affections this year—do not reveal 
| the real extent of his powers as do the 
| black-and-whites, to some of which h« 
has made a sparing addition of color 
which is very successful. Reference is 
|made to four in the larger gallery, in- 
|cluding one of a banana in a_ white 
bowl and another of a bunch of grapes 
similarly placed. The fruit is colored, 
although the color is almost overcast 
with black, and the bowl is in pure 
black and white. It is all done with so 
much grace, such refinement, such 
fluency, that it is evident the Japanese 
artist retains the mastery of the brush 
which is his birthright. 


Clarence Johnson’s Landscapes 


Clarence Johnson is a new exhibitor 
whom it is a pleasure to welcome for 
he has painted some genuinely good 
landscapes. After seeing them it is easy 
to see why Augustus John, as a mem- 
ber of the Carnegie jury, singled them 
out as being very “American.” 

Mr. Johnson is holding his first New 
York exhibition at the Dudensing Gal 
leries although he has been represented 
at the Academy for several years. He 
paints around the little town of Lum- 
berville in Bucks County, Pa., and in 
its very modest white houses and ex- 
panse of hills he reveals beauty rather 
than creates it. He does not idealize 
or exaggerate in order to make a “pic- 
ture.” 

There is sincerity in his viewpoint, but 
his pictures are to be praised not only 
because of their honesty of spirit but 
for their able painting. “Old Fashioned 
Houses” along a_ stream, all bathed 
in flicking sunlight, is very inviting, 
while “White Blossoms” with its fresh 
green hills is a pleasant rendering of a 
spring subject. “Weeping Willows in 
Winter” is finer than his painting of such 
a tree in summer; the former, with its 




















Arthur Greatorex, Ltd. 


Watercolour Drawings & Paintings 


Publisher of Modern Original 
Etchings and Mezzotints 


41 Grafton Street London, W. 

















“Young Anglers,” by Bottomley 


FOR FULL PARTICULARS OF 
Pictures of Finest Quality by 
BAIRD - BOTTOMLEY 

WINTER-SHAW 


apply o THE CARROLL GALLERY 
10, George St., Hanover Sq., London, W. 1. 
or U.S. A. and Canadian Representatives 


The Carroll Gallery, Ltd., Toronto, Canada 

















fine brown branches making a screen 
across houses and hills, has a subtlety 
of tone relations that commends it. There 
are some figure subjects also but Mr 
Johnson is at his best with landscape 
His exhibition lasts until Jan. 19. 


Renoir at Durand-Ruel’s 


The Renoirs on view in the Durand- 
Ruel Galleries through January—there 
are twenty-three of them—fall sharply 
into two divisions: that of his earlier 
manner and that of the style of the last 
years of his life, when he saw everything 
bathed in such a rosy flush as never was 
on sea or land. 

The earlier Renoir is beautifully repre- 
sented by such pictures as the great 
“Baigneuse,” one of the most superb 
nudes in the world of art; in such river 
scenes as “Le lavoir, Bas Meudon” and 
the glimpse of sailing-boats at “Bougi- 
val’; and in the “Téte de femme,” and 
the “Roses” and “Le verre de vin.” The 
Renoir of the last phase is reflected in 
the “Femme couchée,” a nude whose 
|commonplaces are unworthy of the 
painter of the great “Bather” and in “La 
maison de campagne,” in which hous¢ 
| front and flowers are suffused with the 
red glow to which the painter fell victim 
toward the end of his life. 

Mrs. Leslie Cotton’s Portraits 


| Personages who are important in the 
| social world of Paris are chiefly repre- 
| sented in the exhibition of sixteen por- 
'traits by Mrs. Leslie Cotton that are on 
‘view in the Wildenstein Galleries until 
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J. Goudallaene 


FOUNDED 1845 


| Pictures of All Periods 


CABLE : GOUDSTIKART, AMSTERDAM 














| Jan. 19. She has painted full-length fig- 
lures of the Marquis de Castellane in 
| street costume attended by a white dog; 
| Prince Youssoupoff in a resplendent Rus- 
| sian costume; Miss Petitnus, a pretty 
| brunette in a rose party gown, and Gen- 
}eral Berdoulat of the Irench army in 
| uniform, the color of which is more suc- 
cessful in its resonance than in any other 
of these Parisian portraits. 

Her New York sitters include Mrs. 
Robert Goelet in a lustrous green eve- 
ning frock, a large black feather fan 
being a striking feature of the color 
scheme and pose, and Ralph Pulitzer in 
a gray coat, pipe in hand, this being an 
admirable likeness and notable as a piece 
of characterization, From quite another 
world comes the standing figure of a 
Spanish toreador in costume whom Mrs. 
Cotton endows with a feeling of re- 
strained activity befitting such a char- 
acter. 


Walt Kuhn’s Selected Works 


A style of painting that- appeared in 
this country after the Armory Show oi 
varied memories, but which has already 
grown to be decidedly “old hat,” as they 
say in Paris, is to be seen in the exhibi- 
tion of “Selected Works” by Walt Kuhn 
on view in the Montross Gallery until 
Jan. 26. 

Mr. Kuhn, with intentional naivete, in- 
troduces in such landscapes as “Cove,” 
“Maine” and “Hunter’s Cabin” houses 
that any child might paint and which 
have no relation to so fine a background 
as the rounded green hilltop and the 
driving moist clouds of his affected com- 
position called “Maine.” His. still-life 
studies of fruit and flowers have much 
of this same childish quality except in 
the one of grapes and the black-and- 
white pears in which he shows how well! 
he can draw when he desires. 

The three “Heads” suggest Picasso in 
one of his many early phases, particu- 
larly in the one blocked out and quali- 
fied as being “With Blue Eyes,” a color 
fact that stares blankly out of the pic- 
ture. The “Blond” among these heads 
has yellow hair of no hue that ever came, 
like the fabled lady’s, from a drug store 
but only from a paint tube. Unlike most 
of his confreres who were temporarily 
affected by the Armory Show, as Arthur 
B. Davies with Cubism for example, Mr. 
Kuhn does not appear to have recovered 
from that visitation. 


Becker and Fiene 


The present exhibition at the Whitney 
Studio Club, consisting of paintings by 


Maurice Becker and Ernest Fiene, is 
one of the best the club has offered 
this season. Maurice Becker has been 


painting in Mexico, at Tehuantepec, 
Cuernavaca and Oaxaca. His pictures, 
which are mainly figure subjects, are 
full of color but rarely of movement. 

He is impressed with the static dignity 
of bearing of the brown-skinned na- 
tives, or the slow grace of carriage which 
distinguishes a woman who carries a 
gourd filled with colorful fruits on her 
head. Mr. Becker does not see details, 
but emphasizes structure. His rich color 
appears in huge blocks rather than frag- 
ments and the result is solidity rather 
than sparkle. 

Ernest Fiene has, among his carefully 
wrought landscapes in oil, a little land- 
scape in water called “Cloudburst” which 
would be singled out anywhere for its 
airy mastery in suggesting a rain-filled 
atmosphere around a group of trees. The 
larger works in oil are not to be be- 
littled, however. They are calm and 
intellectual; they are devoid of all marks 
of haste and suggest that with Mr. Fiene 
thought rather than feeling is dominant 
although, of course, the two cannot be 
completely separated. The color is rather 
severe in the summer landscapes, with 
their sombre greens, although his palette 
becomes moist and warm when he turns 
to the autumn coloring. There are also 
some portraits and excellent still-life 
subjects. 

A Room by Frances Burr 





A unique room with panels done in 
lgesso by Frances Burr (Mrs. Alfred 
Ely) has been arranged by Mrs. Ehrich 
on the first floor of the Ehrich Galleries, 
to be shown during the remainder of 
the month. The room has been built 
‘especially for this occasion and is made 





complete with a low wainscoting of dark 
wood paneling, a fireplace, and low, 
rounded doors whose broad hinges afford 
a decorative note. 

The frieze in gesso which occupies the 
entire upper half of the walls in one 
continuous design has for its subject a 
medieval tournament. The knights in 
armor with their brightly burnished arms, 
their horses, tents and banners are partly 
painted on the flat surface and partly 
modeled and then painted, so that the 
effect of relief is not too insistent. The 
color is brilliant and is used in large 
flat masses broken by the raised areas 
of gold, silver or bronze of the knights’ 
costumes. 

The clear blue of the sky continues 
over the ceiling, which is a low one. 
In spite of its great animation and color 
the design is so arranged as to give 
paciousness of effect and the room is 
practical as well as pleasing. 

Three Scotch Etchers 


The exhibition room at Kennedy’s is 
devoted through January to a show of 
he work of three Scotch etchers, Cam- 
eron, Muirhead Bone and McVey. Cam- 
eron is represented by thirty-four prints 
ranging from his fine plate of “The Old 
Revenge” to Italian and French views, 
landscapes and the native architectural 
subjects by which he is best known, the 
lovely doorway of “Rosslyn” and the 
classical “Royal Scottish Academy” 
under the Athens-like hillside. 

There are twenty of Bone’s plates, in- 
cluding the “Building” and the “Demoli- 
tion of St. James’s Hall,” the “View in 
Leeds” and “Evening, Genoa.” By Mc- 
Vey twenty-one prints are hung with 
such figure subjects as “The Pianist” and 
“The Silk Dress,” a souvenir of the war 
in “Dust, Beersheba,” and the “Gerona, 
Spain” and “Tangiers.” 





(Other interveiws on page 6) 











LEGGATT BROTHERS 


By appointment to H. M. King George V, 
Hits late Majesty King Eduard Vil and 
Queen Victoria 


Pictures, Drawings and Engravings 
30, ST. JAMES’S ST., LONDON, S. W. 1 












MR. LEONARD PARTRIDGE 
begs to announce that he 
has entered into partnership 
with MR. BASIL DIGHTON 
and they have taken over the 
stock of Basil Dighton Ltd. 
on such terms that they can 
in many cases quote prices 
below costs. 


BASIL DIGHTON 


3, Savile Row, London,W. 1. 




















The 
' Bachstitz Gallery 


HIGH CLASS 
PAINTINGS 


of the Dutch, Italian, French, Eng- 
lish and Spanish 


OLD MASTERS 


Egyptian, Greek, Roman and other 
Antiquities 


Mohammedan Works of Art 
Ancient Tapestries 


THE HAGUE, HOLLAND, Surinamestraat 11 
Berlin: Tiergartenstrasse 8 


Representative in America, 
Mr. P. Jackson Higgs, 
11 East 54th Street, New York. 




















CHARLES YOUNG 


ANTIQUES 
Works of Art 
107, Wigmore St., London, W. 1. 











CYRIL ANDRADE 
FINE ARMOUR 


Catalogues and Photographs free on request 


ANTIQUITIES AND CHINA 


8, Duke Street, St. James’s, London 




















The Fine Art Society, Ltd. 


PAINTINGS and WATFR COLOURS by 
LEADING BRITISH ARTISTS 


Publishers of the Etchings by 
BraNGwin, STRANG, Seymour Haven 


Also Etchings by Zorn, etc. 
148 NEW BOND ST. LONDON, W.1 








HENRY J. BROWN 


(Late W. Lawson Peacock & Co.) 
Paintings, Drawings, Pastels 


THE RAEBURN GALLERY 


48 Duke Street, St. James’s, London, S. W. 1. 
Cable Address: Collective, Piccy, London 














STAMPS 


I make a specialty of Rare British 
Colonials. Selections willingly sent on 


approval, 
T. ALLEN 
“Craigard” Blake Hall Rd., Wanstead 
London. E. 11., England 


























Old Masters 


of the 


Early English School, Primitives of the Italian and Flemish 
Schools and 17th Century Dutch Paintings 


Exceptional opportunities of making private purchase from 

bistoric and family Collections of Genuine Examples by the 

Chief Masters in the above Schools can be afforded to 
Collectors and representatives of Museums 


by 


ARTHUR RUCK 
Galleries: 4, BERKELEY STREET, PICCADILLY, LONDON, 
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EXHIBITION 
of 
PAINTINGS 
by 


Birge Harrison 
N. A. 


January 15th to 31st 





VowaRD- YOUNG 





GALLERIES 











634 Fifth Avenue 


opposite St. Patrick’s Cathedral 


NEW YORK 











A Marine by Boyer Gonzales 





“AT ANCHOR” 


In the Annual Combined Exhibition of the 
Water 


American 


Water color by BOYER GONZALES 


N eu 
Color 


York 
Society 


Water Color Club and the 


A marine of great beawty of color by an artist who divides his time between Texas 
and Woodstock, N. Y 





PLANS STUDIOS AT 
REASONABLE PRICES 
Group of Women Artists Seeks to 


Provide Quarters for Real Ar- 
tists, Crowded Out by Others 











A plan to supply artists with studios 
and living quarters at a reasonable cost 
has been inaugurated by Zella de Milhau, 
Alice M. Simpson and Elizabeth M. 
Lynch. 

A questionnaire recently sent out by 
this committee to more than 3,000 men 


and women representing the professions 
of painting, illustrating, sculpture, play- 
writing, literature and other fields of 
creative effort asks them their studio re- 
quirements and how much they can pay. 
It is planned to provide quarters, to be 
owned by the artists, at from $2,000 
to $4,000 with a yearly upkeep of around 
$700. The building will probably be lo- 
cated on the east side of Manhattan 
accessible to a crosstown transportation 
line. 

The Joint-Ownership Construction Co., 
which has had eighteen years of experi- 
ence in building co6perative apartment 
houses, would have charge of the work. 

The situation in New York is such 
that few artists can afford the rental in 
any of the big studio buildings, apart- 
ments in which are, in numerous cases, 
occupied by wealthy pseudo artists. This 
condition is like that in Rome where 
the Via Margutta, according to news 
from that city by the correspondent of 
Tue Art News, published Dec. 29, has 
been invaded by rich foreigners who 
can pay rents higher than the artists 
can afford. A similar situation in Paris 
has been relieved by an order of the 
city to sell ground in the Montparnasse 
section at cost price for artists’ studios, 
which are to be rented at reasonable 
rates. 





Holmes Tells Artists to Paint 


Pugilists and Followers of Sports 


LON DON-—Sir Charles Holmes, in his 
book on the National Gallery, of which 
he is the curator, deplores the fact that 
the modern artist does not turn his at- 
tention to those themes which at present 
most intrigue the people. He suggests 
that “a Pollaiuolo of the prize ring, a 
Daumier of the golf-links, a Degas of 
the lawn-tennis courts” should arise and 
make use of the splendid opportunities 
for the study of movement which would 
thereby be presented to them. 

“At the present time these fields are 
given over to the press-photographer, 
whereas it should be the legitimate 
ground for the artist.” 


ISALES AT CORCORAN 
NOW TOTAL $42,000 


(Continued from page 2.) 
Lightning” is a gorgeous personage in a 
marvelous, feathered headdress. He has 
been acquired for the permanent collec- 
tion. Burtis Baker’s portrait of Major 
General John A. Lejeune, U. S. M. C., 
depicts an erect, soldierly figure, well 
modeled. Howard Russel Butler’s por- 
trait of Thomas Moran was recently done 
in California, where the veteran artist 
lives. Mr. Butler asked Mr. Moran 
to paint a bit of the Grand Cafion in one 
corner of the canvas as a sort of an 
autograph. 

Marie Danforth Page in her charming 
portrait of “Ching-toen Chen” gives that 
subtle, indefinable expression of the 
Oriental, but there is a gentleness and 
sweetness as well, and the pose of the 
figure has an easy, relaxed air that few 
portraits of women of the Western world 


have. Theresa I. Bernstein in “Girl- 
hood” departs from her portraits of 
crowds that she likes to paint. “Girl- 


hood” was purchased for the Duncan 
Phillips Gallery. “The Amber Necklace” 
by Constance Curtis is another portrait 
of a woman, by a woman, a dainty bit of 
feminity who looks out of timid eyes, 
but who is not altogether unsophisticated. 
Murray P. Bewley’s “Image Vendor” is 
a smiling Italian, of whom one of the 


artists said that he might be singing 
“Yes, We Have No Bananas Today.” 
Lilian Westcott Hale’s lovely little 


“Eleanor” in a blue dress, her little hands 
folded in her lap, looks out seriously 
from under a big black hat. A charm- 
ing acquisition for the Gallery. 

There is a small group of the Modern- 
ists, not the extremists, but men who 
are unafraid to paint what they see, as 
they see it, or as they feel it. In John 
Noble’s “Provincetown in Winter,” the 
fourth prize picture, whieh one likes at 
once, the paint is applied so heavily it 
fairly makes waves that roll up realisticly. 
And the lovely blue-green light made by 
the setting sun is well handled. 

Among the landscapists well represented 
are Schofield, Carlson, Lawson, Robin- 
son, Hassam, Platt, Folinsbee and Hib- 
bard, But toward all of these charming 
pictures, 383 of them, what can one do, 
but make a sweeping gesture of distinct 
approval and interest? On each visit to 
this collection, one may see a picture not 
seen before, even though the visitor may 
have gone about seriously from room to 
room with catalogue in hand. 

On Jan. 7 opened the popular voting 
contest, for which every picture in the 
collection is eligible. Ballots were given 
to each visitor during the week. The 
prize is $200 and it has been awarded 
twice in succession to the same artist, 





William M. Paxton.—Helen Wricht. 
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ART SALE ORDERED 
BY GARLAND ESTATE 


Collections of the Late James 
A. Garland, of Boston, Sent 
Here to American Art Galleries 


The American Art Galleries announce 
a sale of works of art inherited and col- 
lected by the late James A. Garland and 
to be sold by direction of the trustees 
of his estate, James A. Parker, Arthur 
D. Hill and James A. Garland, on the 
afternoons of Jan. 17, 18 and 19 and 
on view from Jan. 12 to the date of 
the sale. 

Mr. Garland, who was a resident of 
Boston, inherited not only a taste for 
gathering beautiful objects, but a con- 
siderable portion of his father’s famous 
collection. 

Among the French, Italian and English 
Renaissance carved walnut furniture are 
a credence and a stall of the school of 
Lyons which are noteworthy for their 
robust carving. Italian schools are rep- 
resented by a large library table, a gold 
needle-painted screen and several Dan- 
tesque chairs; the English, by many 
Carolean chairs including a matched set 
of six and by a court cupboard. The 
French and English XVIIIth century 
furniture includes several inlaid tulip- 
wood tables, a royal boulle barometer of 
the Regence and sets of decorated satin 
wood chairs of the Sheraton period. 

Of great importance also in this sale is 
a collection of Chinese porcelains of the 
Ming, K’ang-hsi and Ch’ien Lung 
periods. Among these are glazes of 
sang-de-boeuf, bleu-fouette, imperial yel- 
low, green and peachbloom, a rose-du- 
Barry palace jar, plates, blue and white 
pieces, a peacock-blue gallipot, an im- 
perial yellow jar, a coral bowl of the 
Yung Cheng era, a raven-black bottle 
and Celadon pieces. There are also 
Chinese carvings in jade, malachite and 
other stones and early cloisonné. 

The silver comprises English and 
Irish pieces of the reigns of Anne and 
the four Georges and_ represents the 
craftsmanship of such silversmiths of the 
XVI1Ith century as Crespin, Ash, Clare, 
Wright, Vincent, Mason and Ann Ryan. 

The tapestries, although not numerous, 
are from the hand of Charles le Brun. 
The two Vieux Paris armorial tapestries 
were woven for Fouquet, Louis X VIth’s 
farmer of taxes, at his own looms to 
hand in his celebrated Chateau de Vaux. 
The others are two sets of three each, 
woven at the Gobelins and known as 
“Les Enfants Jardiniers” or “Spring,” 
“Summer” and “Winter.” There also 
are unusual Tudor and Flemish heraldic 
tapestry cushions and small panels of the 
XVIth and XVIIth centuries. Among 
the Gothic and Renaissance Italian and 
Spanish velvets are a Venetian cope with 
Renaissance gold needle-painted orphreys 
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15 Old Bond Street 
LONDON 





Established 1846 


M. KNOEDLER & CO. 


556-558 Fifth Avenue, New York 





Engravings and Woodcuts by 
ALBRECHT DURER 





Exhibition of Paintings by 
JEANIE GALLUP MOTTET 


South Carolina Water Colors by 
ALICE R. HUGER SMITH 








17 Place Vendome 
PARIS 
















FRANKFORT-ON-MAIN 
KAISERSTRASSE 15 





GOLDSCHMIDT GALLERIES 


OLD WORKS OF ART 
PAINTINGS BY OLD MASTERS 


673 FIFTH AVENUE, NEW YORK 
|ENTRANCE IN 53d STREET] 


BERLIN. W. 
VICTORIASTRASSE 35 





and a banner with a medallion painted 
by Osorio. 

Among rugs and carpets are Asia 
Minor, Persian, Hindu-Perse and Chinese 
weaves of the XVIth, XVIIth and 
XVIIIlth centuries from the looms of 
Ghiordes, Kulah, Melez, Bergamo, 
Ispahan, Senna, Samarcand and _ India. 

Bosquet Painted on Cambric 

LONDON—It is not often that we 
find cambric used as a substitute for can- 








2 An American Architectural Etching 


vas or panel, but two pictures of the 
XVIIth century, from the Royal Pavilion 
in Paris, are now being exhibited at 
Crosby Hall. They are by the 
artist Bosquet, and it has taken nearly 
half a year to. restore them. 


Auction Sales and Exhibitions 


AMERICAN ART GALLERIES 
(Madison Avenue, 56th to 57th Street) 
January 17, 18 and 19, afternoons—Old Eng 
lish and French furniture, Oriental rugs, 


Georgian silver and other objects collected by 
the late James A. Garland. On free view 
from Jan. 12. 

January 17 and 18, even 'ngs—The library of 
the late Ellen B. Roberts, of New York. On 
free view from Jan. 12. 

January 22, afternoon and evening—First edi 
tions of W. M. Thackeray, Joseph Conrad, 
Rudyard Kipling, Robert Louis Stevenson and 


other authors, and colored sporting prints. 
On free view from Jan. 19. 
January 23 and 24, evenings—Foreign and 
American paintings including works by 


Meissonier, Mor 

Inness and others from the 

estate of the late W. F. Kimball and other 
sources. On free view from Jan. 19. 

ANDERSON GALLERIES 

(Park Avenue at 59th Street.) 

January 14, 15 and 16, afternoons 


Corot, Schreyer, Jacque, 


land, Wyant, 


and 


nings—Part III of the library of John Quinn, 
of New York. On public exhibition from 
Jan. 7. 


January 17, afternoon—Part I of the collection 
of Colonial furniture and artistic furnishings 
assembled by Francis Hill Bigelow, of Cam 
bridge, Mass. On public exhibition from 
Jan. 12. 

January 18 and 19, afternoons—Household fur 
niture, paintings and objects of art from the 
estate of the late Carel F. L. de Wild. On 
public exhibition from Jan. 12. 

BROADWAY ART GALLERIES 
(Broadway at 53rd Street.) 

January 16, 17, 18 and 19, afternoons—Fur- 
niture, formerly the property of Charles W. 
Weeden; miniatures by order of Baroness 
Franziska de Hedeman, and _ paintings, 
bronzes, marbles, furniture, textiles and other 
objects of art from other sources. On public 
exhibition from Jan. 14. 


90 Ke 


“FINNEY MEMORIAL CHAPEL, OBERLIN COLLEGE” 
Etching by JULIA G. SEVERANCE 
In the Eighth Annual Exhibition of the Brooklyn Society of Etchers at the Brooklyn 
Museum 


It is the simplicity of this etching which makes it so impressive 
austere 


of an 


-a restrained handling 
theme 


French | 


eve- | 





HARMAN& LAMBERT 


Established in Coventry Street 
During Three Centuries 





BY APPOINTMENT 


DEALERS IN ANTIQUE 
SILVER 
JEWELLERY 


‘| OLD SHEFFIELD PLATE 
ETC. 


| 177, NEW BOND STREET, 


| LONDON, W. I. 

















COROTS LEAD BIDs 
| A't AUCTION IN PARIS 





Gentien Collections Sold for 
Total of 2,000,000 Francs— 
Results of Other Sales There 


| PARIS—The sale of the Gentien col- 
lections of works of art was successful, 
bringing a grant total of 2,000,000 francs. 
The bids generally were higher than the 
estimates. The Corots sold particu- 
larly well. Prices for these were: 
“Souvenirs des Bords de la 
(120,000 fr. asked) 
‘Le Lac,” (70,000 fr. 
“Tour St. Sauveur,” (20,000 fr. asked) ..33,000 
“Maisons Cabassud at Viile d’Avray,” (35,000 
i. Prete 
‘Lisiere de Forét,” (10,000 fr. asked). .21,000 
“Richmond, near London,” (20,000 fr. 
GD: Ss Sik’ o800 20a os oe ues die acetic 39,000 
Among examples of other artists 
which brought good figures were: 


Daubigny, “Cows Drinking,’ (70,000 fr. 
RIES Dia duh. 4's KG Rlere Rak & oc 93,000 

Th. Rousseau, “La Riviere,” (30,000 fr. 
SEE AS 3 505s ha chine ae 040i so eee 41,000 


A small bronze by Barye representing 
a stag harassed by hounds was sold for 
45,000 francs, the highest price ever 
paid for a small work by that artist. 

The second sale of XVIIIth century 
drawings from the Masson collection, 
the items of which were unimportant, 
realized 156,200 francs. The _ highest 
prices were given for “La Musique” and 
“la Péche” by Pillement, each bring- 
ing 7,500 francs. 

At the Hotel Drouot the sale of mod- 
ern pictures directed by Me. Gabriel, 
assisted by M. Simonson, realiz 
242,900 francs. Henner’s “Magdalene 
Kneeling at Prayer” brought 42,000 
francs and Henner’s “Leaning Nymph,” 
21,500 francs. 





Graupe’s to Sell Etchings 
| BERLIN—On Jan. 25 and 26 Paul 


|Graupe, Luetzowstrasse 38, will sell by 
auction valuable etchings and drawings 
of the XIXth and XXth centuries. The 
| features of the collection are works Dy 
| Wilhelm Busch, Lovis Corinth, Ludwig 
|von Hofman, Israels, Max Klingefy 
|Kaethe Kollwitz, Max  Liebermanm, 
| Manet, Hans Meid, Ernst Oppler, Max 
Slevogt, Carl Spitzweg and Henri 

| Toulouse-Lautrec. 
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The Morning Bath 


MILCH GALLERIES | 


Announce an Exhibition of 


Nudes, Portraits, Landscapes and Genre | 


EUGENE PAUL ULLMAN | 


January 14th to 26th 


108 West 57th Street 


PUBLIC TO AWARD 
PEACE CARD PRIZE 
Popular Vote Will Be One of the 
the Contest Held 
by League of Voters 


Features of 
Women 


The League of Women Voters is ar- 
ranging a popular contest whereby the 
public will have an opportunity of cast- 
ing votes in the Peace Christmas Card 
Competition. 

Two hundred of the 1,000 designs sub- 
to be exhibited in the Heck- 
building, 730 Fifth Ave., from 
Jan. 14 to 26. Prizes of $2,500, $1,000 
and $500 will be awarded for the three 
best designs on the opening day by a 
jury including Mrs. Harry Payne Whit- 
George E. Buzza, Charles Dana 
Gibson, Walt Kuhn, Joseph Pennell and 
Eugene Speicher. In addition a prize 
has been offered for the artist whose 
design receives the largest popular vote 
during the two weeks of the exhibition. 
_ Members of the advisory committee 
for the exhibition include John W. 
Davis, Edward A. Filene, Raymond B. 
l‘osdick, Herbert Adams Gibbons, Her- 
bert Hoover, Otto H. Kahn, Cyrus H. 
McCormick, George W. Wickersham and 
Owen D. Young. These advisors are 
being asked by Miss Ruth Morgan, chair- 
man of the department of international 
cooperation to prevent war, under which 
division of the league the competition is 
being conducted, to attend the exhibi- 
tion and vote for the design which most 


mitted are 


scher 


ney, 


P'eases them. These votes, and the 
name of the artist leading in the popu- 
larity mtest will be announced daily. 
Special days during the exhibition 
have been reserved for groups of promi- 
nent persons who have been _ invited. 
Tuesday, Jan. 15 and 22, will be set 
aside for those connected with the 
churches. Wednesdays, Jan. 16 and 23, 
will be the time when artists will be 
especially asked to attend the exhibi- 
tion and to cast ballots. Thursdays, Jan. 
17 and 24, have been set aside for lit- 
sar) rsons. Fridays, Jan. 18 and 25, 
hay reserved for the theatrical 
Sroup ind on Saturdays, Jan. 19 and 
<6, children will be asked to come and 
vote iseum directors, magazine and 
newsp publishers, Mayor Hylan and 
the nors of New York and Penn- 
sy!vaiua are among those invited. 
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Belmont’s “Expressions in Color” 
to Be Shown in Special Gallery 


Seventeen paintings by I. J. Belmont 
are to be exhibited in the Hechscher 
Building, Fifth Ave. and West 57th St., 
from Jan. 15 to the end of the month, 
the show being given there through the 
courtesy of Mr. August Hechscher, the 
owner of the building, whose interest in 
Belmont’s work was first aroused 
through seeing two of the painter’s can- 


vases at the last annual show of the 
Independent Artists. 
In the week beginning Jan. 21 a lec- 


ture on the artist and his work will be 
given by O. Von Rosenberg, artist and 
art writer. This lecture will be accom- 


panied by the playing of the musical 
compositions which have inspired Bel- 
mont’s canvases. The date will be an- 


nounced later. 

Among the pictures, which Belmont 
calls “Expression in Color,’ which will 
be shown next week are compositions in- 
spired by Wagner’s “Walkure,” “Tristan 
and Isolde” and the “Rhinegold,” Mc- 
Dowell’s “To a Wild Rose” and Handel’s 
“Largo.” Other composers who have 
inspired paintings to be shown include 


A Brightly Colored Floral Theme 


“THE OLD AND THE NEW” 


In the Annual Combined Exhibition o 


TOLEDO ACQUIRES A 
LARGE ZURBURAN 
President Lies  Ghans Museum 


“The Fiight of the Holy Family 
Into Egypt,” 8x9 Feet in Size 





rOLEDO—President E. D. 
nas presented the Museum with the paint- 
ing by Zurburan, the Spanish master, en- 
titled “The Flight of the Holy Family 
Into Egypt.” 

Mr. Libbey, while in Spain a year ago, 
studied the works of Zurburan with great 
that the master 
represented in the Toledo 
However, he was then 


Libbey 


interest and desired 


should be 
Museum of Art. 
unable to locate an example available for 
purchase. Since then he has been mak- 
ing a diligent search and has been suc 
cessful in bringing to Toledo an important 
canvas by the master. The picture was 
procured in Spain by the Fourth Earl of 
Clarendon when he was British ambas 
sador at Madrid from 1833 to 1839. The 
canvas was taken to England and was 


obtained by Mr. Libbey from the col 
lection of the Sixth Earl of Clarendon, 
the Right Hon. George Herbert Hyde 
Villiers. 


the museums in which he is represented 





Godard, Tschaikowsky, Beethoven, Grieg, 
Schubert, Chopin, Von Suppe, Rossini, 


those of Dresden, Seville, 
Louvre, and the National 


are 
the 


Dvorak, Massenet and Rimsky-Korsakov. | London. 








Venetian Etching by Mr. Dumont 


caus. camila so . er . 
BUILDERS’ YARD, 


“THE BOAT 


In the Eighth Annual Exhibition of the Brooklyn Society of Etchers, 





VENICE” 
Etching by JAMES A. DUMONT 


at the Brooklyn 


Museum 
Delicacy and surety are combined in this expansive subject from Mr. Dumont’s burin. 


The canvas, eight by nine feet in size, 
is in every way a splendid example of the 


art of Spain’s most glorious artistic 
period. Zurburan was born in Fuente 
de Cantos, Estremadura, in 1598. Among 


Madrid, 
Gallery, 





Water color by BELLE CADY WHITE 
the 
American Water Color Society 
A brilliant combination of still life and flower picture, the old faience making an 
appropriate foil for the blooms. 





New York Water Color Club and the 


Willy Pogany, Painter, Loses 
$200,000 Suit Against Belasco 


A jury before Supreme Court Justice 
Proskauer returned a verdict for David 
Belasco, theatrical producer, and Miss 
‘ania Marinoff, actress, in a suit brought 
against them by Willy Pogany, artist, 
for $200,000 damages on the ground that 
the use of the name “Pogany Willy,” as 
a character in the play “Call the Doctor,” 
held him up to ridicule. 

The play was written by Jean Archi- 
bald and produced by Mr. Belasco and 
Charles Frohman, Inc., in 1921. Miss 
Marinoff was named in the suit because 
she was called on to speak the lines 
which Pogany said ridiculed him. 

Pogany, a Hungarian painter, designed 
some of the settings for the Metropolitan 
Opera. He is married and has an eleven- 
year-old boy, and he complained that his 
wife left him when she heard some of 
the lines of the play, including the fol- 
lowing: 

“I have a sweetheart, Pogany Willie. 
Che first time he see me he love me 
with one look. Dear boy, just now he 
have no work. His pictures he do not 
sell, but I lent him a little money. He 
pay me back when we marry. Pogany 
Willie is not true to me. Money I give 
him all the time and he blow it on 
American girls.” 

After the jury had reported in favor 
of Mr. Belasco Justice Proskauer called 
him and Pogany to the bench, where 
they shook hands. Mr. Belasco said he 
considered Mr. Pogany “an artist of 
high standing” and that he had had 
no intention of reflecting upon him or 
his work. 





Picture by Reynolds of His 
Model Discovered in Cornwall 

LONDON—It was certainly not for 
his manly beauty that artists vied with 
ne another for the services of the model, 
‘Pope Bavarius,” who received his nick- 
name from Reynolds, whose patronage 
f the Irishman brought him much cus- 
tom. According to the picture of this 
model (who began life still more humbly 
as a pavior) the president of the Royal 
\cademy must have valued him, not for 
his features, which were of an exceed- 
ing plainness, but for his power of de- 
picting emotion. 

The picture, which is believed to be 
a genuine Reynolds, was unearthed at 
a private house in Cornwall and shows 
the white-haired model wearing a tragic 
expression of grief. It is supposed to 
have been painted about 1778. George 
Engleheart, the miniaturist, also painted 
a portrait of this celebrity in his day. 


A Gribble for Greenwich 
LONDON —“Nelson’s First Prize,” 


Bernard Gribble’s most famous painting, 


has been presented to the Painted Hall 
of Greenwich Hospital by D. Elliott 
Alves. It represents Nelson in the early 
part of his career boarding an American 





Edouard Jonas 


Expert to the French Court 
of Appeal 
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Art Objects of High Antiquity 
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PARIS 





M. & R.STORA 
Italian Maiolica 
Hispano-Moresque Pottery 
Gothic & Renaissance Old Tapestries 
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Ancient Paintings 
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Packer for the Metropolitan Museum, 
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LECAPLAIN et Cie. 


Publishers of Original Etchings, 


Woodcuts and Lithographs by 
contemporary masters 
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15 Quai Voltaire 
PARIS 
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barque during a stiff gale. 
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Rare Prints 
Rue de Chateaudun, 39 Bis, Paris 
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J. STEWART BARNEY 
SHOWS LANDSCAPES 


ing from Scotland to the Caro- 
linas—Other Current Exhibits 


The exhibition which J. Stewart Bar 
ney is holding at the Kingore Galleries 
until Jan. 19 is his third annual showing 
of landscapes in New York. His pic- 
tures, which are almost fifty in number, 
have as their subjects scenes in New- 
port, Bar Harbor, Vermont, White Sul- 
phur Springs, Va., the 
Carolinas and Scotland. 

A geographical list, however, is not 
the most important thing to consider in 
an artist’s approach to nature and it 
is given only to indicate that the artist 
is a worker and one who takes his com- 
paratively new role of artist with great 
seriousness. During the past few years, 
in which Mr. Barney has given up his 
profession of architect and has devoted 
himself to painting, he has shown de- 
cided progress in the new field. He has 
gained, since his last year’s exhibition, 
greater skill in the use of color and a 
more convincing expression of space and 
structure. 


There are several of the smaller paint 
ings that are pleasing indeed, both in 
spirit and manner. One is a woodlan« 
interior near Bar Harbor, called “Duck 
Brook Trail,” and another is “Sargent’s 
Drive.” Both of these are distinguished 
for their quality, their appreciation of 
nature and their success in conveying 
the artist's impression. The Bar Har- 
bor subjects as a group are the finest, 
no doubt because the artist, through his 
summer residence there, is most intimate 
with the Maine landscape and sea coast. 

Mrs. Becker’s Miniatures 

Eulabee Dix Becker is exhibiting her 
miniatures at the Art Center until Jan. 
18. Mrs. Becker is a member of both 
the American Society and the Pennsyl- 
vania Society of Miniature Painters and 
is a former member of the Royal Society 
of Miniaturists. She has exhibited at the 
Fine Art Society in London, and though 
her work is well known in New York 
she has not held an exhibition here for 
some time. 

Among the well-known people whose 
portraits she has painted are Lady Paget, 
Lady Granard, the Countess of Warwick, 
and Mark Twain. The portrait of Mark 
Twain, which is included in the present 
exhibition, was done about a year before 
the author’s death and shows him in his 
famous white suit over which is thrown 
the red gown of the doctor’s degree con- 
ferred on him by Oxford University. 

Mrs. Becker’s miniatures have a free- 
dom about them which is unusual. Her 
subjects seem more “alive” than many 
of our most skilled miniaturists are able 
to make them. She is aided very much 
by a distinguished color sense which 
makes such subjects as the lady in hoop- 
skirts whom she calls “Waiting for Her 
Escort” a joy to the eye. This is larger 
than the ordinary miniature, and so is 
that of her two children, “Joan and Dix,” 
both of whom have the vivacity that is 
to be admired in her work. 


Three at Wolfe Club 


Three women artists are exhibiting at 
the Catherine Lorillard Wolfe Art Club 





Massachusetts, 

















Z 


ee * iat J > 





“MAY SUNSHINE” 


Tender Vision of a Spring Day 





Water color by DOROTHY L. TURNER 


In the Annual Combined Exhibition of the New York Water Color Club and the 
American Water Color Seciety 
Tender greens and blues and pinks help to make this well designed picture a delight 
to the eye 

in the Parish House of Grace Church} very well done. Anna G. Price, F. Drit- 
at 802 Broadway until Feb. 4. |. May-/| tler, Harriette Bowdoin, Caroline Pitkin, 
nard Curtis has a group in which a| Ida A. Stone, Agnes Symmers, Valery 
winter scene at Fifth Ave. and 57th St.|H. Walter, Elizabeth T. Elmore, Jo 
is one of the best, the flying snow being} sephine N. Thomson, Ruth Hallock, 
very well painted. A larger painting by} Doris Helm, Isabel Cohen and Emily 
Miss Curtis of the dunes in autumn is| Nichols Hatch are the remaining con- 
skilful in its use of color, ranging from] trijbutors. The exhibition lasts through 
rusty reds to blue-greens. Jan. 22. 


May Fairchild is represented by a pic 
ture of a child with a rabbit and an in 
terior called “Breakfast” in which a lady 
in a pink robe is aided to the enjoyment 
of the function by a Chippendale setting. 
[his is exquisitely pa‘nted, fine in detail, 
but not bound too tightly by it. Josephine 
W. Barnard sends a nicely designed still 
life juxtaposing pink and blue flowers, 
and also an atmospheric mountain land- 
scape in an evening light. 


The Pen and Brush 


The Pen and Brush, 16 East 10th St., 
is holding an exhibition of small paint- 
ings by members with the stipulation 
that no contributor should place a price 
of more than $25 on a picture. 

Kate A. Williams sends a number of 
landscapes, Jane Peterson some color iim- 
pressions of Venice, and Susan Ricker 
Knox two paintings of foreign fruit 
venders which sparkle with color. “Haul- 
ing in the Nets” by L. Scott Bower, a 
pastel of a big tree by Marguerite Young- 
glove Larned, and “The Red Barn,” a 
water color by Anna G. Morse are a 
few of the pictures that strike one as 














Diirer Prints at Knoedler’s 

In the print gallery at Knoedler’s there 
may be seen through the rest of Janu- 
ary a show of prints by Durer. These 
thirteen woodcuts and twenty-eight etch- 
ings are distinguished by the high quality 
of each impression. Among the wood- 
cuts are several very infrequently shown 
nowadays such as the picture of a 
rhinoceros, the “Men’s Bath,” and the 
“Holy Family.” The more _ familiar 
“Head of an Old Man” is also in this 
division of the show together with the 
equally well known head of Maximilian. 

The etchings include a superb impres- 
sion of the “St. Hubert,” others of “The 
Great Horse” and “The Great Fortune,” 
the “Group of Naked Women,’ two 
proofs of the “Melancholia,” and sev- 
eral Madonnas, notably the “Virgin 
Seated by a City Wall” which does not 
appear in exhibitions so often as does 
the “Virgin With a Pear” or the “St. 
\nthony” which hang nearby. Another 
seldom seen print is the vigorous “Effect 
of Jealousy” which is here in a notably 
fine state. 


Brooklyn Museum Accessions Seen 


The Brooklyn Museum has acquired 
through purchase and through the gen- 
erosity of several donors a number of 
pictures included in its recent exhibition 
of water and drawings. These 
include “The Surf” by Sandor Bernath, 
“The Canter” by Jacques Bricsaud, “Boy 
with Cows” by John E. Costigan, and 
five paintings by Henri Deluermoz, en- 
titled “Arabs and Horses,” “The Black 
Cat,” “The Bull,” “The Donkey,” and 
‘The Eagle.” 

Three paintings by the young Brooklyn 
artist, Dudley Mygatt, wio died a few 
ears ago, have been adde‘l to the perma- 
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AN INDUSTRIAL ARTS 
SCHOOL FOR CHICAGO 


Vice President Logan of the Art 
Institute Says It Is Assured— 
Mr. Watson Laments ‘King Tut’ 


CHICAGO—At the midwinter mee: 
ing of the Associat.on of Arts and In- 
dustries at the Art Institute, Frank G. 


ogan, vice-president of the Institute, | 
announced that the new school of the | 
industrial Arts was an assured fact. | 


The Institute has appropriated $67,000 
for the preliminary work in _ building, 
and the Association of Arts and In- 
dustries is now seeking $200,000 for 
equipment. 

At the same time Mr. Logan said there 
would be a school of the arts of the 
heatre in connection with the new 
Kenneth Sawyer Goodman Hall, given 
by Mr. and Mrs. William O. Goodman 
in memory of their son, who had written 
successful plays and was intreested in 
the drama. The school w:ll be north of 


he Art Institute proper, a id the School | 


of Industrial Arts, south of Hutchinson 
Terrace at Jackson Boulevard. 

Colonel William Nelson Pelouze, presi- 
lent of the Association of Arts and In- 
dustries, reminded his audience that the 
United States had but two schools of 
lesign—one in Philadelphia and another 
n Providence, R. I. Pennsylvania annu- 
ally appropriates money for the former. 
England has thirty-four schools and 
every manufacturing center on the 
Continent has its specialized schools of 
lesign for its industries. 

Dudley Crafts Watson said: “Chicago 
‘epresents the climax of modern life 
America as a whole is the foremost 
nation today in the graphic arts. “The 
American Art Annual’ lists 4,000 paint- 
ers and sculptors, many of whose 
achievements would abash the old 
masters. Our achitects are inventors and 
we are achieving an architecture of our 
wn suitable to American purposes. 
Utility is the pass-word of the times. 
We need the industrial arts to dispel 
the discouragement facing our indus- 
tries. The commercial arts alone have 
advanced with the times in a sense of 
fitness. 

“Look at these electroliers! (pointing 
to those in the Art Institute club room). 
Look at the rural mail boxes! They 
serve, but how disfiguring to their sur- 
roundings! Even our jewelry patterns 
reach back to the past. 
iutomobiles play on the patterns of rich 
fabrics. 
limousines 
back 


running across 
in the strip of dress above her 
waist line at the theatre. We asked the 
American Federation of Arts for 
exhibition of chintzes and cotton drap- 
eries. Of the 100 sent out from Ameri- 
can factories, only seven were reason- 
ab!e. We rejected the others as unfit 


for students of design at the Milwaukee | 


\rt Institute. American industries must 
wake up to the absolute need of train- 
ing American artists as designers, and 
artist and workman must go hand in 
hand.” McC. 


New Bulletin from Bachstitz 

THE HAGUE—The Gallery 
stitz has issued a bulletin dealing with 
its stock including newly acquired items. 
The descriptions and information given 
are results of thorough scientific re- 
search, and the paper, published regu- 
larly, might develop into an important 
searching publication, as data of art ob- 
jects sold all over the world are being 
preserved there. 
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ART GALLERIES 
680 Fifth Ave. New York 
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N. E. MONTROSS 
Works of Art 


MONTROSS GALLERY 


550 FIFTH AVE. NEW YORK 











Gallery of the 
LITTLE BOOK STORE 
51 EAST 60TH STREET 
Water Colors and Drawings by 
ROBERT M. CRANE 


On exhibition through February fifteenth 
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PURCHASE PRICE $5,800 
Applications by letter, c/o The Art News 
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nent collection fom this exhibition. 
| These are “Fuji,” “Sea Gulls, Santa ———————————————— << 
I | Barbara,” and “Fishing Boats, Yoko- 
i |hama.” Other works are a still life by 
H | Charles Demuth, “Street Scene, Mont- e e 
} martre,” by Gazan, “North Country” by A t 
; Howard Giles, “The Dancer Reading” r 1S S raming O I 
yy by Gir, “Campers Bathing at Night” by "9 ne. 
re k George (Pop) Hart, three portraits by 
i Paul Helleu, “The Glen” by Lars Hoft 
f : a Mi > acer eel by ge ° 
' opper, “Fishermen of Belos” and “Paris P t F 
; | Street Singers” by Jodelet, “Bermuda” 1¢ ure ramers 


by Owen Merton, five paintings of Sois- 
sons by Joseph Pennell, “The Marsh” by 
Seevagen, “Spring in Hyde Park” by 
Sybil Walker, “Sidewalk Cafe” by Ed- 
ward V. Warren and two flower paintings 
by Isabel Whitney. 


Landscape by Hutchens Shown 


{ American Gardens by 


i of 
| ABBOTT GRAVES 


Highest Quality 





} January 15th to 31st, incl. “Autumn in Connecticut,” a recent 
eH = Seer painting by Frank Townsend Hutchens, 

i |is on exhibition for a few days in th - 

AINSLIE GALLERIES indore ott Mameskan "Gola, eee tee Soke - Newtek 


Fifth Ave. at 54th St. Hillside, rocks 
|and a brilliant red oak are seen in a 
large decorative way. It is a daring and 
beautiful canvas. 


: 
if 677 Fifth Avenue - New York S. LOWENBEIN, Pres. PLAZA 1680 
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A Painting of the Night 





“MYSTERIOUS NIGHT” 


Water color by ALICE SCHILLE 


In the Annual Combined Exhibition of the New York Water Color Club and the 
American Water Color Society 
Here is romance poignantly expressed in the very elements of the picture—in the 


depths above thrown into mysterious relief by the human factors below. 


EXPERTS TO DIRECT 
PICTURE CLEANING 


|in view of the unsatisfactory manner in 


| 
| 


British Royal Academy Names a| 


Committee to Consider Meth- 
ods of Restoring Old Masters 


LONDON—The Royal Academy has 
appointed a distinguished committee in- 
cluding both artists and scientific experts 
to investigate thoroughly the vexed ques- 
tion of the cleaning of old masters. 

Serving on this committee Sir 
Aston Webb, S. J. Solomon, Professor 
Laurie, George Clausen and others, and 
their business, in addition to considering 


are 


methods of restoration, will also include 
investigation of the quality of artists’ ma-| qualified operators will be countenanced | later. 
an important matter] in this connection. is, 


terials sold today 


| which a good deal of modern work with- 


stands exposure. 

Pending their decisions, owners of val- 
uable works of art are asked to postpone 
the cleaning and restoration of their pos- 
sessions, and on no account to entrust 














THREE LEGACIES FOR 


ART IN MINNEAPOLIS 


Receives Gifts Without 
Restrictions in Two Wills and 
a Third Important 


Institute 


Bequest 


MINNEAPOLIS —T hr ee important 
gifts have recently been 
the Institute of Arts. Edmund J. 
Phelps bequeathed an endowment of 
$10,000, the income to be used by the 
trustees for any purpose which they may 
deem proper. Mr. Phelps was a trustee 
of the Institute and his experience in 
that capacity caused him to make this 
liberal provision. 

Cyrus T. Waldo left a legacy of 
$10,000. He was a life member. His 
bequest was also without restrictions. 

The will of D. Draper Dayton pro- 
vides that one twentieth of his residuary 
estate will go to the Institute, the legacy 
to become effective cn the death of his 
wife. The board of trustees of the Insti- 
tute adopted resolutions of appreciation 
and decided that the bequest should con- 
stitute “the D. Draper Dayton Founda- 
tion.” Mr. Draper left a large fortune 
but the exact amount has not yet been 
determined. 


made to 


Widener Sued by Youssoupoff 
PHILADELPHIA—Through the filing 


of a formal writ of summons on Jan. 5 
the first steps were taken in a suit in 
equity to be brought by Prince Yous 
soupoff in the Common Pleas Court to 
compel Joseph E. Widener to return 
to the Prince the two Rembrandt paint- 
ings bought by Mr. Widener in June, 
1921, for $500,000. It is claimed by 
the Prince that Mr. Widener agreed to 
return the two paintings to him any 





| them at any time to any but accredited 


restorers. In view of 
ment are of a unique and irreplaceable 
character, the whole question becomes 
one of public, even of national, impor- 
tance and consequently it is felt that the 
curators of our public galleries should 
in future be in a position to act as gen- 
eral advisers to all who seek their assist- 
ance. 

Hitherto methods have been jealously 
guarded and kept secret, a state of affairs 
which has often led to disaster. Hence- 
forward it is expected that only duly 
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Exhibition and Sale 


at the 


American Art Galleries 


Madison Avenue, 56th to 57th Street 








Rare and Beautiful 


Works of Art 


Inherited and Collected by the Late 


JAMES A. GARLAND 


i") NGLISH, French and Italian Carved Oak 
4 and Walnut Furniture of the 16th, 17th 
and 18th Centuries; Early Gobelins and 
Vieux Paris ‘Tapestries; Gothic and Renais- 
sance Velvets; English Queen Anne and 
Georgian Silver; Ming, K’ang-hsi, Chien-lung 
Jades and Porcelains; Swiss Renaissance 
Stained Glass Panels; Asia Minor, Persian 
Hindu-Perse and Chinese Rugs 
On Free View 
Beginning Saturday, January 12th 
To Be Sold 


Thursday, Friday and Saturday Afternoons 
January 17th, 18th and 19th at 2:30 


IMustrated Catalogue Mailed on Receipt of Two Dollars 












g and Carpets 











The Sales will be conducted by 
Mr. Otto Bernet and Mr. Hiram H. Parke 
AMERICAN ART ASSOCIATION, Inc. 
Manager 
Madison Avenue, 56th to 57th Street 


Entrance No. 30 East 57th Street 










the fact that in | 
many cases old canvases needing treat- | 


| thirty artists 


itime up to Jan. 1, 1924, on the pay- 
ment of the purchase price plus eight 
Mr. Widener, through his at- 
torney, has formally refused to accept 
\the money offered in December and it 
lis understood that his contention is that 
the transaction of 1921 was a bona fide 
sale. 


Macbeth Galleries Move Feb. 1 

The Macbeth Galleries will move from 
| their present location at 450 Fifth Ave. 
|on Feb. 1, which is sooner than planned. 
| The formal opening will be held a little 
The first show will be the an- 
exhibition of thirty pictures by 
The galleries will occupy 
|the second floor of the new building at 
15 East 57th St. The private show 
rooms will have two windows on 57th St 
with splendid light. 


| per cent. 


| 


| nual 
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POCKET FLASHES IN 
NATIONAL GALLERY 


Visitors Need Them During the 
Foggy Season — Tate Gallery 
Lighting Scheme to Be Improved 





LONDON—The extension to the Tate 
Gallery, of which the cost, £40,000, is 
being defrayed by Sir Joseph Duveen, 
has now been begun, and in connection 
with it a new and exceedingly interest- 
ing scheme of lighting has been planned 
by Romaine-Walker and Jenkins. By 
this scheme the annoying recollections in 
the glass placed over works will be ruled 
out, so that one will be able to view them 
from any standpoint. 

The first exhibits to be placed in the 
new building will be from the collections 
made by Sir Hugh Lane, Sir Joseph 
Duveen and Mr. Salting. The news that 
special attention is to be paid to the light- 
ing arrangements is welcome, for during 
London’s foggy season visitors to the 
National Gallery were observed. scanning 
the pictures with the aid of pocket flash 
lamps! —L. G.-S. 

Two Volumes on Roerich 

Coincidental with the founding of the 
Roerich Museum in New York, two 
publications relating to Nicholas Roerich 
are announced from abroad. The first 
is a collection of Roerich’s own writ- 
ings in English, issued by French pub- 
lishers under the title of “Adamant.” 
Many of the articles were written in 
America and deal with an appreciation 
of American art. The second publica- 
tion is a biography, “World of Roerich” 





“We enclose our subscription for 


the coming year for Tue Art 
News, and do so with distinct 
pleasure, as we consider the pub 





lication the most comprehensive and 
| complete of its kind published in 
this country. In fact, although we 


do not wish to seem to over 
praise, we would say we do not 
know its equal.”—J. & R. Lamp, 
New York. 





by Nina Selivanova, the Russian writer. 
The Roerich Museum, which will be 
opened shortly to the public, will con- 
tain more than 300 paintings of the Rus- 
sian master. 

Americans to Exhibit in Paris 

PARIS—The American Art Associa- 
| tion of Paris, at its monthly smoker, de- 
cided to have a club exhibition in Febru- 
ary at the Knoedler Galleries in the Place 
|Vendéme. The show will be limited to 











small pictures. 
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Annual Combined Exhibition of the New 
Water 
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Water color by LUCY W. HURRY 


Y ork Vater Color 
Color Society 


lt Gallery at the big show 


Club and the 


0 design in red, 
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PRICE & RUSSELL 


AMERICAN PAINTINGS 


TAPESTRIES and 
WORKS OF ART 


FERARGIL 


607 FIFTH AVENUE, NEW YORK 





Henry Reinhardt 
& Son, Inc. 


730 Fifth Ave., New York 

















ROYAL ART GALLERY 


Kleykamp 


THE HAGUE — HOLLAND 


Dutch Paintings and 
Early Chinese Art 























MAX WILLIAMS 
Prints - Paintings - Models 
MARINE RELICS 


of the 
Old American Frigate 
Clipper Ship and Whaler 
538 Madison Avenue New York 






















Daniel Gallery 


PAINTINGS 
of Individuality 


2 West 47th Street New York 




















The Pennsylvania Academy 
of the Fine Arts 


Barod & Cherry Streets, Philadelphia 
Oldest Art School in America 


Instruction in Painting, Sculpture 
and Illustration. Send for Circular. 


ROGER M. RITTASE, Curator 











F. KLEINBERGER 
GALLERIES 


Inc. 


725 Fifth Avenue 
NEW YORK 


9 Rue de 1|’Echelle 
PARIS 


ANCIENT PAINTINGS 
SPECIALTY PRIMITIVES 
of all Schools 
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OLD DUTCH MASTERS 
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A CLIQUE 
A little clique of artists who fore- 
gather at (but do not represent) the 
Salmagundi Club have started a crusade 
to punish THe Art News by means of 


a boycott. Tue Art News has offended 
these artists even unto the point of ven- 
geance because of its lack of exclusive- 
ness. Since becoming a pictorial news- 
paper it has printed literally scores of 
reproductions of paintings and sculptures 
in the big national exhibitions by artists 
who have not yet achieved the fame (nor 
the selling power) of these particular 
members of the Salmagundi Club. Look- 
ing undoubtedly through the eyes of self 
interest, the clique at impromptu meet- 
ings have decided that THe Arr News 
is a menace and have therefore re- 
solved to do what they can to injure it. 
This is to be done by withdrawing sup- 
port and by ridiculing every artist whose 
work Tue Art News reproduces. 

The whole business is pitiful. A selfish 
motive makes a poor moral force. And 
as for punishing Tue Art News by with- 
drawing support—that is laughable. 
There must be support before it can be 
withdrawn. One who does not subscribe 
cannot stop his subscription, and one 
who never has a good word for the art 
press is powerless to damn it by chang- 
ing his attitude. A chronic critic can- 
not criticize. 

Tue Art News has many loyal friends 
among the artists, but if the paper had 
to depend upon the artists for its liveli- 
hood it could not exist two weeks, never 
could have existed and never would have 
been founded. They do not even sub- 
scribe for it, but read it at their clubs 
and other places—that is, all except a 
small percentage of them. Nine-tenths 
of the readers of THe Art News are art 
lovers—consumers of art, not its pro- 
ducers. 

The grievance of the Salmagundi 
clique is due to a definite and very 
concrete cause. A few weeks ago when 
Tue Art News decided to become a 
pictorial newspaper, it adopted the pol- 
icy of inviting for reproduction in its 
pages certain works from the big na- 
tional exhibitions. The pictures were 
not invited because of the fame of their 
creators. The result was that THe Art 
News immediately began to bring to the 
attention of the art lovers of the nation 
the work of men and women who never 
had received a nation-wide hearing 

Altogether, because of the crusade, this 
newspaper has lost three subscriptions 
(Those who do not subscribe cannot stop 
the paper, you know.) These three have 
been replaced by about two score of sub- 
scriptions from artists who are glad 
of the new policy. But, more important 
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A Transcript of Old Normandy 





“NORMANDY HILLS” 


Water color by GRACE A. REED 


In the Annual Combined Exhibition of the New York Water Color Club and the 
American Water Color Society 


The winding hillsides of Normandy are here set down in 


their essential features, 


giving a sure impression of their stolid beauty. 








. 
chan all, there has literally been a flood | 
of new subscriptions from lovers of art | 


all over the country who want a pic- 
torial newspaper that will present to 
heir eyes the works shown at the big 
‘xhibitions without regard to the fame 
or lack of fame of those who produced 
them. 

Tue Art News will go right on, with- 
out fear or favor, presenting to the art 
wor.d the best newspaper of art that its 
owners can produce. And THE ArT 
News isn’t going to be so petty as to 
even think of retaliating against its fool- 
ish critics. Pictures by members of the 
clique have been reproduced since they 
declared war, and their exhibitions have 
been impartially reviewed with full praise 
where praise was due. /t is our business 
to be fair and square—to who 
have fame and to those who have not. 


artists 


HOW THE TAX HURTS 


News dispatches from Washington 
show more and more plainly that the 
administration and Congress are thor- 
oughly impressed with the fact that both 
business and the individual in the United 
States are too heavily taxed. President 
Coolidge is exercising all the force of 
his office to induce Congress to give 
the whole problem its earliest attention 
with a view to curing this situation so 
that not only the average man’s tax bur- 
den may be lightened but that business 
may be encouraged through capital being 
induced to flow into that channel rather 
than to move away from trade and in- 
dustry. 

But nowhere do we see any evidences 
of a move to lift the sales tax of five 
per cent from art, an imposition that 
seriously affects the individual artist and 
the art business as a whole. Before 
this tax was imposed an artist could 
ask a dealer to buy his work for cash 
when money was needed for some press- 
ing demand, and the art dealer could 
afford to buy it, taking the ordinary 
chances of business in selling the pur- 
chased works at a profit. With the im- 
position of the tax, however, the dealer 
can no longer afford to do this, and 
the direct result of the government’s tax 
imposition on art is that the artist is 
prevented from selling his work in this 
way, thus operating precisely contrary 
to the principle of taxation, which is to 
bring revenue into the government 
treasury. 

This circumstance shows how the tax 
directly hurts the individual. In so far 
as the art trade is concerned, the exist- 
ence of the tax is often advanced by 
a prospective buyer as a reason why he 
should not purchase an art work at 
this time. Moreover the knowledge that 
the tax exists is felt by the average 
\merican collector as a sheer imposi- 
ion, and this tends, through resentment, 
to drive him away from the idea of 
buying, thus reducing sales and com- 
pelling the government to suffer through 
lack of revenue that it hoped to gain. 
In the first four months of the current 
fiscal year decreased business in the art 


trade reduced revenue paid to the govern- 
ment by one-third as compared with the 
amount paid in the same period of the 
fiscal year ended in 1923, 

It ought to be apparent to the gov- 
ernment and to that a tax 
which materially reduces the income of 


Congress 


one class of our citizens and seriously 
cripples a business, as in the case of the 
artist and the art trade, should be one 
of the first to be removed from the 
schedules. Killing income and trade is 
a poor way for any government to in- 
crease the prosperity of itself or its 
people, and there can be no question of 
the fact that the five per cent sales tax 
on art is reducing artists’ incomes and 
the volume of business in the art trade. 
It should be cut out of the revenue bill. 


ART’S SHIFTING CENTERS 

When the Macbeth Gallery takes pos- 
session of its new quarters in East 57th 
St. on Feb. 1, to be followed later by 
the Keppels to the same thoroughfare, 
it will be another move in the north- 
ward trend of the art dealers’ centers in 
New York, a movement which had its 
beginnings in the histories of these two 
houses as long ago as 1873 and at a 
time when City Hall Park was the hub 
of New York’s picture trade. 

Art dealers here, like heroes of con- 
temporary fiction, appear to have a 
strong inclination toward the wide, open 
spaces, for after each of their north- 
ward treks they always have centered 
around one of our public squares. Thus 
when the Keppels moved to East 16th 
St. in the 1880s, after being for a short 
time on Broadway and when William 
Macbeth was still with that firm, Union 
Square was the center of the art dealers’ 
galleries. By 1892, the year in which Mr. 
Macbeth opened his own gallery at 27th 
St., the art center had shifted still fur- 
ther uptown to Madison Square. Four- 
teen years later, the Macbeth Gallery 
moved to the Public Library section, 
then so far north in the opinion of the 
business world that when one depart- 
ment store began to do business a few 
blocks below Macbeth’s, other depart- 
ment stores asked if the United States 
kept a consul “up there.””’ Now the Pub- 
lic Library park is being deserted for 
the “wide, open spaces” of the Plaza and 
57th St. after an interval of eighteen 
years during the greater part of which 
the Fine Arts Building was the soli- 
tary representative of our world on that 
thoroughfare. 

After the Macbeth Gallery and the 
Keppels follow the Durand-Ruel, the 
Milch, the Folsom, the Brummer, the 
Demotte, the Metropolitan Art & Auc- 
tion, the Knoedler, the Rinehardt and the 
American Art Association galleries to 
57th St., the Montross Gallery will have 
the distinction of being the “farthest 
south,’ while the Plaza Art Auction 
Rooms and the Anderson Galleries on 
59th St. will mark art’s northernmost 
frontier. Many changes have thus taken 
place in the fifty-one years covered by 





this uptown migration. 








“IN SPAIN” 
One of a group of 
Sterner’s Gallery, 22 
has been rapid. 





Vest goth Street. Mr. 
Last season he exhibited ten pictures in Cleveland and sold nine of 
them, and the previous season he sold eight out of ten. 
acquired two of his oils and two of his water colors. 


Mr. Keller’s First New York Show 


By H. G. KELLER 


aintings by this artist on view throughout January at Mrs. 


Keller is a young artist whose success 


The Cleveland Museum has 
Mr. Duncan Phillips recently 


bought one for the Phillips Memorial Gallery in Washington. 





Brooklyn Artists Reélect Officers 
The Brooklyn Society of Artists has 
‘eélected the following officers: W. C. L. 
White, president; 
first vice-president; 


Benjamin Eggleston, 

Isabel M. Kimball, 
econd vice-president; William E. Spader, 
‘orresponding secretary; Eugene A. 
jones, recording secretary; Joseph New- 
man, treasurer. In addition to these off- 
cers, the board of governors consists of 
Eleanor C. Bannister, Frederick Cuming, 
Leon Dabo, Alexandrina R. Harris, J. H. 


Hintermeister, Nicholas S. Macsoud, 
Louise B. Mansfield, Clara Fairfield 
Perry, Charles Vezin and Gustav 


Weigand. 


Museum Buys Water Colors 


The Brooklyn Museum has added to 
its permanent collection a large group 
of water colors selected from those now 
on exhibition. Among the new acquisi 
tions are examples of the work of the 
‘ate Dudley Mygatt, George (Pop) Hart 
Sandor Bernath, Edward Hopper, Her 
bert Tschudi, Lars Hoftrup and Mrs. Isa 
bel Whitney. 


A Delightful 





“PHLOX” 


In the Annual Combined Exhibition of the New York Water Color Club and the 


American 





Flower Subject 


Water 


Wins Industrial Arts Medal 

Henri Creange won the Michael Fried- 
sam medal for art in industry for 1923, 
lhe announcement was made by Howard 
Greenley, of the Architectural League of 
New York. The medal, designed by 
Robert Aitken, is a gold medallion. The 
front shows Industry learning from Art; 
the back, Art nascent from Industry. 
Mr. Creange is an American of French 
origin, whose work at the silk show 
brought him into particular prominence. 
In the National Museum of Doccia 
(Ilorence, Italy) a large section is de- 
voted to his work. 

Russians to Exhibit in Venice 

VENICE—The Russian People’s Com- 
missary for Education in Moscow, in 
reply to the invitation extended him by 
the organizing committee of the forth- 
coming Venice Beinnial exhibition, has 
answered that Russia will be very pleased 
to take part in the exhibition, and that 
the task of collecting and arranging the 
exhibits will be entrusted to the Russian 
Academy of Science. 


Khe 





Water color by GERTRUDE G. GARDNER 


Color Society 


Restrained but poignant color, with a delicious complementary note of purple-gray is 
employed in this picture. 
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Birds as a Decorative Theme 





“SEA GULLS” 


Water color by KATHERINE McEWAN 


In the Annual Combined Exhibstion of the New Yor Water Color Clu md the 
Imericun Water Color Society 
This is one of the striking pictures at the water-color show, with its r nohds 
woven into a spontaneous and living lesigy 


, 
A Vade Mecur 
By KURT WAL 

To collect works of 
very varied knowledge. If the collector 
does not that knowledge he 
should buy only from art dealers whose 
principles give him the certainty that the 
art objects he wishes to acquire are 
genuine, of very first rank and quality, 
in excellent preservation. If an oppor 
tunity is offered of getting into touch 
with the museum curator of his home 
town, he should take advantage of his 
advice and experience in every possible 
way. The object of museums is not 
only to collect art objects but its prin 
cipal mission is to aid collectors, mak« 
them familiar with the works of the 
masters and through them, with the mas 
ters themselves. 

The example of the celebrated Dr. 
von Bode shows what great success may 
be achieved in that way. He has not 
only made the Kaiser Frederick Museun 
one of the largest and most impor! ant 
but all his life he has been the adviser 
of collectors such as Huldschinski, Hol 
litscher and others, whose collections 
have become famous. 

What should be the first thought when 
acquiring an object of art? 

(1) Its genuineness: doubtful objects 
must never be bought, because they have 
neither the monetary value, nor can they 
give permanent esthetic pleasure. 

(2) The state of preservation: an art 
object must show the hand of the mas- 
ter who fashioned it, not that of a re- 
storer. Every work of art is the result 
of the spiritual life of its creator, whether 


art requires a 


possess 


it shows his reaction against his own 
Or someone’s else experience. Now, it 
cannot be otherwise than that any re 


storer who oversteps his limits and re- 
paints or refashions parts of a work of 
art, destroys its very character. Even 
the removing of the first fine film of 
varnish of a painting, when cleaning, so 
diminishes its charm and interest that 


n for Collectors 
TER BACHSTITZ 
not only 


is its commercial value affected 


ut it loses a great deal of its esthetic 
appeal 
(3) How should one collect? Collec 


tors in the position to ac 


who are not 
quire examples by the foremost masters 
should first of all see to it, when buying 
he work of a lesser master, that they 
get a genuine work of his best and 
maturest period. Very often such works 
ire not inferior in their artistic qualities 
o the works of the great masters that 
lo not belong to their highest efforts or 
their best period 

In these few lines it is of course im 
iossible to mention all the important 
points which ought to be considered when 


acquiring a work of art, but if these 
fundamental principles are followed the 
ollector cannot go tar astray 

The dealer in works of art should be 
fully conscious of the great responsi 


bility he is assuming, by not ony en 
leavoring to be, as it were, an esthetic 
adviser of his clients, but also, so to 


peak, an administrator of the 
f capital which they are 


amount 
willing to in 


est in all objects. Every art object, 
judiciously acquired, ought not to be 
merely of intrinsic value, but in addi 
tion it should retain its full market 
value plus interest on the investment, 
ind it is only authenticated art objects 
in the best state of preservation and of 
very first quality that will retain their 


full financial value and increase in worth 


X1Vth Century Carving Found 

LONDON—At Shaftesbury in Dorset 
a XIVth century panel of carved ala 
baster, representing the interment of St. 
Catherine by angels on Mount Sinai, was 
unearthed behind a fireplace in a private 
house, when a Tudor grate, unsuspected 
behind the Queen Anne fitment, was dis- 
closed. 
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Robert Reid came on from Colorado 
Springs and spent the holidays in New 
York. He returned west this week, but 
is thinking of again opening a studio 
in New York. 

Willard Nash is painting in Santa Fe, 
N. M. With Witter Bynner, Mary Aus- 
tin, Robert Herrick and several others 
he is contributing to a peculiar periodical 
called Laughing Horse. Willard’s part 
is black-and-white illustration—or black 
and brown, for the pages vary. 

Paintings by Douglass Parshall will be 
shown at the Toledo Museum of Art 
during January. 


Samuel Halpert has joined the faculty 
of the Master Institute of United Arts, 
310 Riverside Drive. Mr. Halpert is a 
member of the New Society of Artists. 
His work has been exhibited in the Paris 
Salon, in the Carnegie Institute, and in 
‘umerous other exhibitions. 

Mary Tannahill, who has been abroad 
for the past year, returned to New 
York last week on the Patria. She has 
taken a studio at 400 West 118th St. for 
the winter. 

J. Barry Green, whose exhibition closed 
last week at the Howard Young Gal- 
leries, will sail for France on Jan. 16, 
Oo remain indefinitely. 

Apau'a Abbate, sculptor, who was i1 
jured by being thrown from a Fifth 
\ve. stage about two months ago, and 
who spent several weeks in St. Luke’s 
ilo. p.tal, has recovered and has re- 
turned to his studio, 1931 Broadway. 

George Elmer Browne, who has been 
holdizg a series of exhibitions in the 
Midd.e West, has returned to his stud.o 
in the Sherwood. At South Bend, Ind., 
four of his paintings were sold. 

Harold Browne, son gf George Elmer 
Browne, is spending the winter in South 
America. At Lima, Peru, he recently 
painted three portraits and sold several 
paintings. 

Lilla Cabot Perry’s painting “The 
Open Window,” in the Ninth Biennial 
in Washington, has been invited for the 
fifteenth annual exhibition of the Char 
coal Club in Baltimore. She will have 
4 one-woman show at the Arts Club 
in Washington April 5 to 18. 

Maurice Fromkes, who has been in 
Spain for the last three years, writes that 
he will return to this country early this 
year, 

lvan Olinsky has returned from Chi- 
cago, where he painted three portraits. 

lrederick C. Frieseke has just sent 
from Paris to the Macbeth Galleries a 
group of fifteen new canvases. 

I’, Luis Mora, who was in Dallas, 
Tex., recently as the guest of the Art 
\ssociation of that city, spent the holli- 
days in his Connecticut home. He has 
since returned to Dallas with his family 
to execute a number of commissions for 
murals and portraits, among which is 
one of Mrs. George K. Meyer, presi- 
dent of the Dallas Art Association, which 
will be presented to the Dallas Museum. 

Bertha Menzler Peyton has been in- 
vited to send two of her pictures to 
Philadelphia. One, “Summer Idy!l” hung 
in the Spring Academy, and the other, 
“Sunday Morning,” was in the last Car 
negie International. 

Robert J. Cole, former art critic of 
the Evening Sun, was struck by an auto 
mobile recently and severely injured. He 
is now convalescing at the French Hos- 
pital, 450 West 34th St. 


Oswald Birley, English portra‘t paint 
er, arrived on the Majestic. 

Howard L. Hildebrandt has returned 
from Boston, where he has been paint- 
ing portraits, including Mrs. 
\rthur Chute. 


one of 


Twenty-five pictures and small sculp- 
ture were sold at the exhibition of the 
National Association of Women Painters 
and Sculptors at the Ferargil Galleries 
\ total of over $1,300 was realized. 

Seventeen portraits in bronze by 
George Fite Waters were shown at the 
Galeries Georges Petit, Paris. The col- 


























PORTRAIT COMMISSIONS 


should interest corporations, churches, schools, 
colleges and universities, fraternal societies, and 


15 Vanderbilt Avenue 








communities desirous of honoring a distinguished 
personage. A portrait makes an appropriate 
memorial, a fine museum presentation, and will 
| remain for all time an example of the best Ameri- 
can Art. Arrange for painter and sittings through 


GRAND CENTRAL ART GALLERIES 
GRAND CENTRAL TERMINAL 


New York 
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“OLD TIMERS” 
This work kas cn interest apart from its 
phase of shipping no 
7 
lection included likenesses of Sacha 


Hackett, Puccini, Pearl 
Janis. 


Guitry, James K 
White and E'sie J 

George Biddle exhibited paintings of 
Tahitian scenes and people at the Galerie 
Barbazanges, Paris. Mr. Biddle has 
given almost as much attention to sculp- 
ture as to oil and water color ,and has 
done pleasing and original work in block 
prints and marqueterie. 


Harvey Leepa, American painter, spent 
several months in Russia. His drawings 
were mostly of domed churches. Cus- 
toms officers tcok them away from him 
at the Polish frontier, as it is forbidden 
to allow photographs, drawings or rep 
resentative works of the kind to be taken 
out of Russia. 


Leonard M. Davis has been painting 
in the Canadian Rockies during the past 
summer and has given exhibitions at 
Vancouver, Calgary, Winnipeg and Ot 
tawa. 

Mary H. Wicker's canvas, “In France,” 
wh'ch received honorable mention at the 
American Painting and Sculpture Exhi- 
bition in Chicago, has been sold to a 
private collector. 

A Western collector has acquired Tom 
P. Barnett’s painting entitled “The 
Gamblers,” a Gloucester subject. The 
Friends of Local Art in St. Louis have 
purchased Mr. Barnett’s winter painting 
“Close of Day” and have presented it 
to the art department of the public 
schools. This picture was awarded the 
Artists’ Guild prize of $300 for the best 
work of art in the present exhibition of 
the Guild. The Shortridge Galleries 
have sold two of Mr. Barnett’s paintings 
“The Blue Boats’ and “October Days.” 


Robert Hamilton has completed and in- 
stalled a set of murals, in the Jonas 





Water color by WILLIAM KAT 
color 
w fast 


and design for it is a record of a 


disappearmg. 

tronx public schovl 43, entitled “The 
Four Seasons.” Mr, Hamilton is pre- 
paring an exhibition of his landscapes, 
with a sample of his portra‘ture, in the 
Babcock Galleries, March 10 to 22, 


Obituary 
LORUS PRATT 

Lorus Pratt, 68 years of age, painter 
f the pictures in the Mormon Temple 
n Salt Lake City and other temples of 
the Mormon church, is dead. He studied 
art in Paris in the early "90s. His father 
was Orson Pratt, Utah pioneer and 
author. 
To Present Poole’s Naval Picture 

Rear Hugh Rodman, who 
commanded the Sixth Battle Squadron of 
American ships that codperated, during 
the war, with the British Grand Fleet, 
has completed arrangements to present 
to the British Admiralty a large picture, 
measuring 5 feet wide and 4 high, of his 
squadron as it appeared in war service. 
The picture was painted by the marine 
artist, Burnell Poole, who was with vari- 
ous ships of the navy during the war. 
The painting shows ships of the Sixth 
Squadron in line-ahead formation on 
duty with the Grand Fleet. 


Admiral 


Appointments at the Louvre 

PARIS—J. Marquet de Vasselot, as- 
sistant curator of the department of 
objets d’art of the Middle Ages, of the 
Renaissance and of Modern Times, at 
the Louvre, has been appointed curator 
in place of M. Migeon. Louis Haute- 
coeur, professor of literature at Caen, 
has been made assistant curator of the 
department of paintings 
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LOS ANGELES AND PASADENA 


Located in 


AMBASSADO 


\LSON S. CLARK 
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MARYLAND HOTEL 
Paintings by 


GALLERIES 
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ROBERT VONNOH 
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WILLIAM WENDT 



























Frank T. Sabin 


Established in 1848 


OLD MASTERS 
RARE BOOKS 


Finest examples of old English and 
French Colour Prints, Mezzotints, 
etc., of the 18th Century. 


Choice Paintings by Old Masters. 


Original drawings, illuminated Man- 
uscripts, miniatures, and especially 
fine and rare books. 





172 New Bond Street 


London, W. 1. 
Only Address 






































4, St. Alban’s Place, London, S. W. 1. 


(One minute from Piccadilly Circus) 
Cables: Artson, London 





| 





A. L. NICHOLSON 


Pictures of 
VALUE and DISTINCTION 


OLD MASTERS 


EXPERT ADVICE 
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PARIS 


The charm of Venice would seem to 
be inexhaustible. All painters submit to 


it sooner or later and that they should 
still find novelty therein might quite ex- 
cusably be thought impossible. Besides 
Canaletto, Guardi, Belloto~and Tiepolo, 
who pictured Venice as she appealed to 
Casanova and Jean Jacques Rousseau, we 
find in the following two centuries nearly 
every artist from Bonington to Claude 
Monet, not to speak of Corot and Ziem, 
deriving inspiration in her midst, while 
Whistler reacted with a sensitiveness 
such that its equivalent is unthinkable. 
And yet in the twentieth Mr. Van Don- 
gen came along with an entirely new 
vision of a rejuvenated Venice, cosmo- 
politan, modern, coquettish, made worldly 
by the femininity of Paris, London, New 
York and Petrograd, a Venice whose 
slender outlines bear a mimetic resem- 
blance to the fleet of black gondolas 
and white men-o’-war, but under this 
novel guise still the identical Venice to 
the Venice of yore, neither more nor less 
cosmopolitan than ever she was. 

It seemed, therefore, as though no 
mere could be said, but in art there are 
no last words, the oldest topic taking 
new life in the hands of an inspired man. 
Henry de Waroquier is the last to date 
to indorse this assertion, for the fifty 
pictures in water color he has been show- 
ing at the Ga'erie Druet, though devoted 
entirely to Venice, show little affinity with 
other work on the same theme. The 
astonishing thing about this city is that 
she has an answer ready for each who 
questions her. Whistler drew from her 
his incomparable delicate Nocturnes and 
Preludes, Monet joyous and tender Vari- 
ations on her pink palaces, Van Dongen 
new elements for his da-ing Modernism, 
while Waroquier’s ardent and concen- 
trated soul has uncovered an_ heroic 
aspect. I do not know whether the late 
M. Maurice Barrés, with his fine book 
on Venice, may have influenced M. de 
Waroquier, but there can be no doubt that 
he could admirably illu.trate it, for there 
is a certain analogy in ticir minds, a 
similar consciousness, an austere lyricism 
which ennobles it and lends it a peculiar 
color. 

I have been following Waroquier for 
twenty years and have never known him 
to assimilate a subject so completely as 
he has done this time. His taste for 
fine form, for stone and water, for fanci- 
ful design also, has been met fully by 
this unique city duplicated by its own 
reflection and half of which is illusory, 
furnishing him with motives whence he 
has drawn effects which owe their suc- 
cess to the echo they found in his na- 
ture. The calm lines of the palaces and 
cupolas, the more nervous, mobile ones 
of the gondolas and sails, of the waves 
and the reflections, have all been ren- 
dered with the most perfect precision 
and balance. The outstanding feature in 
these interpretations is perhaps that while 
distinctly subjective and more spiritual 
than sensual, they never fail to be faith- 
ful portraits of the town’s expression and 
physiognomical traits. 

The exhibit was so successful that 
hardly a picture remained for sale sev- 
eral days before its close, one of the most 
important having been bought by the 
Luxembourg Museum, a timely purchase 
as M. de Waroquier is not an artist to 
wear his success threadbare. Unlike 
others, Ziem for instance, he will most 
certainly seek for fresh fields and pas- 
tures new. 

Contrasted with this restrainedly pas- 
sionate work, M. Marquet’s in the same 
galleries strikes an unexpectedly cold 
note. M. Marquet’s repute as one of 
the leading interpreters of urban land- 
scape is entirely justified. His views of 
Paris and the port of Marseilles are ex- 
tremely just in tone and atmospheric 
quality but this precise, discreet and sober 
style is better adapted to Paris than 
to Algiers, his latest horizon. Rightly 
or wrongly, Algiers makes a romantic 
appeal to us. We imagine its sunlight 
brighter, its colors warmer, and there is 
little chance of the propagandists of the 
country as a wa.nter resort entrusting 
M. Marquet with its advertising. 

At the Musée Galliera, the Société des 
Artistes Graveurs en Médailles is hold- 
ing its winter exposition, the medals and 
tablets occupying four large glass cases 
in the center and four glass cases along 
the walls. Some exhibits are hung. A 
silvered bronze tablet representing Dr. 
Charles William Eliot, president emeritus 
of Harvard University, by Léon Des- 
champs, is very lifelike, as is also a 
similar plaquette of Marcellin Berthelot, 
by the same artist. A very fine medal 
of General Pershing and another of young 
Warren Pershing are exhibited by Mme. 
Annie Mouroux, whose “Gloria Immor- 
talis” (To Save Humanity) is vigorously 
treated. 

—H. S. C. 





BOMBAY 


In the thirty-third exhibition of the 
Bombay Art Society at the Town Hall 
the gold medal for the best work in the 
exhibition was awarded to M. A. Joshi, 
and the silver medal for the best work 
in oil colors to A. X. Trindade. The 
society’s medal for water colors went to 
S. L. Haldanker and for black-and-white 
to M. A. Rahman Chughtai. B. V. Talim 
won a silver medal for sculpture. The 
governor’s prize for the best work in oil 
colors is awarded to G. P. Fernandez. 








DUNDEE 


The thirtieth annual exhibition of the 
Society of Scottish Artists, in the gal- 
leries of the Royal Scottish Academy, is 
composed almost entirely of work ot the 
members themselves. This new departure 
is regarded favorably. It will stimuiace att 
the members, and especially the youuger 
artists, to produce more original and un- 
portant works. There are about 360 pic- 
tures in oil and water colors, and the 
exhibits shown in the Sculpture Hall 
brings up the number to 494. ihe works 
on view, especially by the younger men 
and women, indicate that art in Scotland 
is very much alive. 

The president, Captain Borthwick, takes 
the place of honor with his full-iength 
portrait of the Prince of Wales standing 
in the forefront, clad in Scottish kilt and 
bonnet, with heather, rough grass, and 
distant hills as a background. It is a 
convincing portrait. K. B. Nisbet is 
represented by two pictures, a coast scene 
with fishing boats in Eyemouth Bay, and 
a rural scene, “Whartdale”; and James 
Riddell by four scenes. Stewart Car 
michael is represented by three examples 
Wavid Foggie has, as usual, sent in sev- 
eral exampies of his work. One is a 
water color, “The Kippering Yard,” a 
group of men and women making kippers 
and putting them on hooks. Alexander 
Grieve is represented by four pictures 
two Continental scenes, bridges at Bruges, 
and “Sunset at Tentsmuir. The work 
sent in by Ewan Geddes consists of three 
examples, all scenes in Midlothian. 
A, Gamley has contributed four water 
colors. Agnes Sim has on view a water 
color, “Ihe Edge of the Loch,” and 
James Gray a group of Japanese ane- 
monies. Robert Morris sends from Dun- 
fermline two drawings—one of the Edin- 
burgh College of Art women’s boat club 
regatta, and tne other a poster, Ediaburgh 
College of Art revel, 1922. 

Among many regular contributors to 
the exhibition are Robert Hope, Hector 
Chalmers, who, besides sending in a vig- 
orous scene with receding hills, has a 
forceful seascape; John Aitken, several 
portraits; James Kay, Henderson Tarbet, 
ttric Robertson, David West, Robert 
Eadie, Charles Oppenheimer, Elizabeth 
Molyneaux, Mabel Dawson, Peter Wis- 
nart and John C. Lamont. 





PRAGUE 

An exhibition in the society “Manes” 
is entirely devoted to Max Svabinsky, 
who is one of the most prominent among 
contemporary Czecho-Slovakian artists. 
His etchings especially have won him an 
international reputation. Three phases of 
development are discernable in his work: 
the pictures of 1895-1897 are imbued with 
a light and tender mood, conveying the 
atmosphere of fairy tales. Later, he 
adopts a more descriptive realism—akin 
to the manner of the Pre-Raphaelites 
with which he has been able to achieve 
some very important paintings ranking 
among the standard works of Czecho- 
Slovakian art. In the course of time his 
desire for the study of nature has in- 
creased and his latest works are true 
manifestations of a sound and strong nat- 
uralism. A canvas of 1923 shows him 
possessed of a remarkable gift for figure 
painting. 

By the veteran Russian painter I. Re- 
pin, who lives as a refugee in Finland, 
are water colors, sketches and drawings, 
displayed in the same gallery. His work 
exhales the spirit of Russia. He is looked 
upon as the greatest painter this country 
produced in the second part of the past 
century. Among the exhibits are sketches 
to his most famous pictures, the “Bur- 
laki,” “Procession” and “On the Way to 
Church.” 

Drawnigs by Bohemian artists of 1780- 
1879 have been put together by a private 
society in the rooms of the Kiinstler- 
haus. 

The Czecho-Slovakian republic has an- 
nounced a competition for a “National 
Building in Commemoration of the Liber- 
ation of 1918,” the prize being 11,000,000 
crowns. The edifice is to house objects 
connected with the war and revolution, 
and the whole establishment is intended 
to comprise a museum, archives and a 
mausoleum, This is the second competi- 
tion for a public building within a few 
months, another having been advertised 


for a state gallery. —F, T. 
DALLAS 
The Young Women’s Christian Asso- 


Mrs. A. V. Lane, presi- 
dent, has invited Sam M. Yunt to as- 


semble two exhibitions of art in the 
new administration building. The first 
display, to be held Feb. 1 to 15, will 
be devoted to contemporary paintings, 
mostly by American artists, and the sec- 
ond, in April, will comprise works by 
fifty-one members of the National Asso- 
ciation of Women Painters and Sculp- 
tors. The February show will include 
paintings by Dwight W. Tryon, Inness, 
Murphy, Will Howe, Paul Cornoyer, 
Frank DeHaven, Bruce Crane, Willard 
Metcalf, Daniel Garber, Guy Wiggins, 
G. Glenn Newell, Lillian Genth, Chase, 
Lewis F. Berneker, Weir, Blakelock, 
Emil Carlsen, Charles H. Davis, Murray 
Bewley, John J. Enneking, Edward Pott- 
hast, Chauncey Ryder, Daubigny and 
Dallas’ own Frank Reaugh and E. G. 
Eisenlohr, 


ciation of Dallas, 
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LOS ANGELES 


Four new pictures have been added 


to the Harrison Collection of Contempo- 
rary American Art which hangs in the 
rotunda of Los Angeles Museum. They 
are “Center Bridge” by Edward W. Red- 
field, “Nude” by Leopold Seyffert, “Les 
Contrebandiers” by George Elmer 
Browne and “Gloucester Harbor” by 
Hayley Lever. The collection is the gift 
of Mr. and Mrs. William Preston Har- 
rison and was donated to Los Angeles 
County in 1918. It contains pictures of 
merit by twenty of America’s leading 
painters, 

Charles Hamilton Owens is showing 
a large collection of small water colors 
at the Biltmore Salon, all studies of 
Kilauea, Hawaii's active volcano. This 
is of course a grateful subject and Mr. 
Owens has made the most of the arbi- 
trary forms and colors. The pictures 
are remarkable as records, made on the 
spot, of the largest active crater in exist- 
ence, 

The little print room at Cannell and 
Chathn’s Galleries is showing works by 
Haden, Zorn, Lepére, Rembrandt, Cam- 
eron, Bone and MacLaughlan. 

Artists in San Diego are rejoicing 
in the prospect of a real art center. The 
New Mexico building in Balboa Park 
has been obtained and restoration upon 
it has begun. This is one of the build- 
ings of the San Diego exposition, a fine 
example of pueblo architecture and in 
its restoration will be kept true to type. 
Cuthbert Homan, director of the art de- 
partment of the San Diego Museum, an- 
nounces that this studio center is for 
all Californians and all strangers who 
come here to paint. This is welcome 
news, for residence studios are at a 
premium in California. 

kkdgar Payne writes from Paris that 
he is to have a spring exhibit at the 
Galeries Jasques Seligmann in March 


with Nancy Cox McCormack of Chi- 
cago. He is exhibiting five large can- 
vases in the Biennial at Rome. He will 
also show at the Venice International 


and with the American Art Association 
of Paris, of which he is a member. 

“Storm Surf,” a marine by Jack Wil- 
kinson Smith, has been given to the 
Detroit Museum of Art, as a memorial 
to the donor’s daughter. 

Kathryn Leighton is having an ex- 
hibition at the Tuesday Afternoon Club 
in Glendale. Mrs. Leighton’s subjects 
are the rugged and almost inaccessible 
mountains of northern California. Her 
composition is excellent, her handling 
broad, sturdy and sincere. 

Impressions of Loren Barton's etch- 
ing “Manuel,” which received the black- 
and-white prize at the Arizona State 
Fair, have been added to the perma- 
nent collections of prints in Los Angeles 
Museum and the Chicago Art Institute. 

—Elizabeth Bingham. 
ST. LOUIS 

Plans for the William K. Bixby Hall 
for the School of Fine Arts on the 
campus of Washington University have 
been drawn. The building® will be classic 
in style, modified to conform to the 
general design of the university buildings. 
William K. Bixby gave $250,000 for this 
building. 

The Paul Shortridge Gallery is show- 
ing the work of eight painters: Tom 
P. Barnett, Oscar E, Berninghaus, Fred 
Green Carpenter, Kathryn Cherry, 
Charles Franklin Galt, Gustav F. 
Goetsch, Takuma Kajiwara and Edmund 
H. Wuerpel. 

The sixty travel sketches by Nancy 
Barnhart, on exhibition for two weeks 
at the Healy Gallery, attracted consid- 
erable attention. They are spontaneous 
records of trips in Spain, Algiers, Italy 
and southern France, done in pencil, col- 
ored crayon and water color. 

Thirty-one drawings and water colors 
by Howard Giles are on display at the 
City Art Museum. ‘The water colors 
are beautiful in their representation of 
sea and clouds and atmospheric effects. 

In the art room of the Public Library 
Oscar B. Jacobson has on view a rotary 
exhibition. —Mary Powell. 


NEW ORLEANS 


At the Arts and Crafts Club for one 
week pictures from the Milch Galleries, 
New York, were shown under the di- 
rection of William Sawitzky. Among 
the artists represented were Frederick 
Frieseke, William Ritschel, Henry Golden 
Dearth, T. W. Dewing, Childe Hassam, 
Thayer, Murphy, Leon Gaspard, Ernest 
Lawson, Richard Miller and Emil Carl- 
sen. 








MINNEAPOLIS 


January exhibits at the Institute of Arts 
include a selection of American paintings 
from the thirty-sixth annual exhibition of 
the Art Institute of Chicago. Among 
the twenty-four exhibitors seven have 
won prizes at one time or another in the 
Chicago show. Over half the canvases 
are landscapes; only three are portraits. 
Charles H. Davis’ “Noonday Clouds,’ 
Daniel Garber’s “May Evenmg Pnan- 
tasy,” and F. C, Frieseke’s “Girl Comb- 
ing Her Hair” are among the pictures. 
Walter Ufer’s “Rendezvous,” and “Sun 


Showers” by O. E. Berninghaus illustrate 
the work being done in ‘Laos. Wiliam 
Ritschel’s “South Sea Foam,” won tne 
Norman Wait Harris bronze medal at 
the Chicago exhibition. 

In portraiture Robert Henri's “Young 


Sport,” now on exhibition, is a notabic 
piece of painting. Lilian Westcott Hale 
puts her emphasis on mood and finish; 
Charles Hopkinson on the light in his 
portrait compositions. Other artists rep- 
resented are R. Sloan Bredin, D. Put- 
nam Brinley, George Elmer Browne, 
Will Howe Foote, Leon Gaspard, Ed- 
ward T. Grigware, Carl R. Krafft, Jonas 
Lie, John Noble, Howard E. Smith, John 
Spelman, Garner Symons and Frank H. 
Desch 

In the print gallery the exhibition for 
January includes an important group of 
etchings by Canaletto, lent by Mrs. Fred- 
erick R. Bigelow, of St. Paul. In con- 
nection with these etchings are shown 
other etched views of Venice, varying in 
their treatment from the bold black-and- 
white of D. Y. Cameron to the soft vigor 
of Whistler. 


CHARL ES TON 


Twenty-one pictures by Henry 5 
Eddy are on exhibition at the Guibbes 
Memorial Gallery under the auspices of 


the Carolina Art Association. Land 


scapes painted in various foreign coun- 
rties are included, and one which is 
particularly admired is that depicting the 
Church of St. Michael's designed by Sir 
Christopher Wren. The pictures go from 
here to the University of Virginia at 


Charlottesville. The Springfield (ll.) 
Art Association will exhibit Mr. Eddy’ 
European pictures. The Arnot Art Gal- 
lery, Elmira, N. Y., bought one of Mr. 
Eddy’s paintings of Norway, “Finse im 
June.” 


The Carolina Art Association has pur- 
chased from the exhibition now showing 
at the Gibbes Art Gallery the painting 
by Victor Charreton entitled, “At Enval 
Sunset.” This picture shows a_ small 
courtyard, entirely in shadow and_ the 
glow of the setting sun beyond, the effect 
of the bright light outside the region of 
shadow being very striking, and a re- 
markable management of lights and 
shadows. The work will be hung in 
the permanent collection of the Gallery. 


MILWAUKEE 


woodcuts 





series of by Max 
“The Cathedral” and “The 
Passion” have been on view in the print 
room at the Art Institute. Mr. Thalman 
was inspired by Gothic architecture and 
spiritual aspirations in his cathedral 
series. The series on the passion, says 
J. K. in the Journal shows Jesus in “a 
world rent by vast forces, distraught and 
anguished. Step by step he leads by a 
new path through a familiar story. His 
Last Supper shows a Christ alone in the 


Two 
Thalman, 


midst of friends, with the keen face 
of Judas cutting into the light. Gol- 
gotha, the place of the skull, indicated 


by terrible strokes, the dark garden, the 
stark hill with its crosses and the bent 
figure toiling under the cross were to 
stand for a new faith; the hour of the 
Crucifixion, when the earth reeled, and 
the final moment of the transfiguration, 
with a shining figure rising above fol- 
lowers frightened, worshipping or tri- 
umphant, form a sequence of terrific, 
compelling reality.” 

In the middle gallery on the second 
floor landscapes of Provincetown and 
foreign scenes by Henry S. Eddy were 
shown. 

ANN ARBOR 

At Alumni Memorial hall was held 
an exhibition of water colors and oils, 
many of them from the brush of Jean 
Paul Slusser, Michigan ’09, who has 


given courses of instruction in the Col- 
lege of Engineering for several summers. 
Other artists represented 
Knight, Charles Sarka, 
and Hans von Bartels. 


were Laura 
Frank Johnson 
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CHICAGO 


Dudley Crafts Watson, whose resig- 
nation from. the directorship of the Mil- 
waukee Art Institute takes effect Avril 
30, has accepted the position of extension 
lecturer at the Art Institute of Chicago. 
Mr. Watson took up his duties Jan. j 
Has family will make their home in 
Rogers Park. Mr. Watson will devote 
much of his time to painting. 

lohn Paulding, sculptor, has been 
executing models for friezes to be cast 
in terra cotta which indicate a demand 
for ornate work for the decoration of 
public buildings. 

The Jackson Park Colony ot artists, 
whose studios are at 57th St. and Stony 
Island Ave., have just closed a success- 
ful midwinter exhibition. Among the 
members are Emil Armin, Roffe. Beman, 
Alice L. Bidwell, Charles Biesel, Ired 
Biesel, Rose Crossman, Ruth Down, Joe 
lav Freeman, June Hall, Robert B 
Hyman, L. J. Lesh, Beatrice S. Levy, 
Harry Haviland Osgood, Agnes Squire 
Potter, George Rich, Josephine L. Reich 


man, Frances Strain and _ Katherine 

Winckler. 
Samuel J. Kennedy is the guest artist 

in the rooms of Archibald Harris & 


Company, 140 S. Dearborn St., the Mar 
quette Building. This is the third year 
that Mr. Harris has thrown open 
suite of offices to painters with the idea 
of taking pictures to the business man 
Mr. Kennedy is a versatile painter and 
exhibits recent works including the por 


and still-life pieces, and scenes painted 
in Venice, Rome and in various parts of 
the United States. 

Lena May McCauley. 


RICHMOND, IND. 

Dixie Selden, of Cincinnati, was pres 
ent at the opening of an exhibition of 
her work in the public art galleries on 
New Year’s afternoon under the auspices 
of the local branch of the MacDowell 
Club, assisted by the Richmond Art 
Association, the Community Service and 
the art department of the Woman's 
Club. Miss Selden shows twenty-five 
canvases, which include landscapes and 
figures. She was a pupil of Duveneck, 
and his portrait by her is the feature 
of the exhibit. Miss Selden gave a short 
gallery talk. 

Howard Leigh, formerly resident in 
this city, who has been in Europe for 
several years, is now painting in Venice 
where he has a studio. He expects to 
return to this country next summer. 

Maude Kaufman Eggemeyer has been 
asked by a French publication to furnish 
some of her pictures of garden for re- 
production on the publication’s cover. 

Esther Griffin White 


WICHITA 

The January exhibition of the Wichita 
Art Association is comprised of paint 
ings recently shown in Dallas by Robert 
Macbeth, of the Macbeth Galleries, New 
York. Among the artists whose work is 
shown by the association for the first 
time are Bruce Crane, Charles H. Davis, 
gen. Foster, Childe Hassam, Paul 
Dougherty, Jonas Lie, Leonard Ochtman, 
and F. Ballard Williams. Other artists 
represented are John F. Carlson, E. Irv- 
ing Couse, Albert L. Groll, Charles W. 
Hawthorne, Guy Wiggins, Gardner 
Symons, William S. Robinson, Will S$ 
Taylor, Maurice sraun, George M. 
Bruestle, Jay H. Connaway, Paul King, 
Will Howe, Willard Metcalf, Robert H. 
Nisbet and Henry R. Poore. 

Walter Pach, painter and critic, will 
lecture at the High School auditorium 
Jan. 1 on old masters and modern paint- 


March | orem Taft will lecture here 
BUFFALO 
Four special exhibitions opened Jan. 6 


at the Albright Art Gallery under the 
auspices of the Buffalo Fine Arts Acad 


- Paintings by Ernest Lawson and 
‘ ten New Mexico Painters, portraits 
y Johr Young-Hunter and contempo 


rary drawings assembled by Mrs. Albert 


his | 


DETROLT 


A second Inness landscape has been 
added to the American collection at the 
Detroit Institute of Arts, purchased from 
the membership funds of the Detroit 
Museum of Art Founders Society. It 
is dated 1867 and is an excellent example 
of the artist’s middle period, painted 
about time of the famous “Peace and 
Plenty,” which is owned by the Metro- 
politan Museum. It shows Inness’ tran- 
sition from the manner of the Hudson 
river school to Inness’ later brilliant 
mastery of pigment which is exemplified 
in the splendid landscape given to the 
Institute of Arts last fall by the children 
of the late Henry Ledyard. “The Hud- 
son River Valley,” the picture just ac- 
quired, was purchased some years ago 
by Jacob Schiff, of Frankfurt-on-Main, 
who wanted to start an American collec- 
tion for the Stadel Museum there. The 
collection never developed beyond two 
pictures, and Mr. Schiff finally gave his 
permission to sell these. Ralph Booth, 





traveling in Germany last summer, ran 
across them and it was through his influ- 
ence that the Inness was purchased for 
Detroit. 

The Detroit Museum of Art Founder’s 


, Society has just received a gift from 


Hal H. Smith in the form of a trust 


fund of $1,000 
NEWARK 


The exhibition of Chinese art closed 


Jan. 1. It will be shown in two places 
during February—in the Carnegie Mu- 
seum, Pittsburgh, and the Public Li- 
brary, Utica, N. Y. This means that it 
will be split into two sections, each of 
which will make the circuit of at least 


ten cities in various parts of the United 
States 


BAT TIMORE—Charcoal Club’s Exhibition of 
Contemporary American Arts, February; 
Baltimere Water Color Club, March12- 
April 9. 

BOSTON—Members’ 
Club, May 14; 
Copley Society, 

BUFFALO—The 


Boston Art 
club by 


exhibition, 
exhibition at the 
Feb. 27-March 22. 


Buffalo Society of Artists, 


annual exhibition in the Spring; second an 
nual show, Buffalo Salon of Independent 
Artists, April 3-25. 


CHARLESTON, S. C.—Annual exhibition of 
the Carolina Art Association, March; ad 
dress T. Waring, Secretary. 

CHICAGO—Twenty-eighth Annual 
Works by Artists of Chicago and 
Art Institute, Feb. 1-March 

CHICAGO—Fourth International Exhibition 
of Water Colors, also Paintings by Leon 
Gaspard, Art Institute, March 20-April 22. 


Show of 
vicinity 


CHICAGO—International exhibition conducted 
by Chicago Society of Etchers, February 
Bertha Jacques, Secretary, 4316 Greenwood 
Ave 


CINCINNATI—Thirty-first Annual Exhibition 
of American Art, May 26-July 31: address 


Cinemnati Art Museum. 
CLEVELANw—Annual Exhibition of Cleve- 
land Artists and Craftsmen, Cleveland 


Museum of Art, opening April 30. 

COLUMBUS Columbus’ Art 
League members, Gallery of 
Fine Arts 

DETROIT—Paintings by Michigan Artists 
under auspices of the Scarab Club, Feb. 4 
March 1: Selected Paintings by American 
Artists, April 15-May 30; both displays to 
be at Institute of Arts. 

FORT WORTH—Annual Exhibition of Se 
lected Paintings by American Artists. Tan. 4 
Feb. 5. Fourteenth Annual Exhibition of 
Paintines by Texas Artists, March 25-April 
19: address Mrs. Charles Scheuber, Carnegie 
Public Library 

HARTFORD—Fourteenth Annual Exhibition 
of the Connecticut Academy of Fine Arts; 
Oil Paintings and Sculpture, April; address 


Paintings by 
February, at 


tox 298, Hartford, Conn. 

[NDIANAPOLIS—Annual exhibition of paint 
ings by American artists, John Herron Art 
Institute. February; annual show by Indiana 
artists, March. 

LOS ANGELES—International Water Color 
Exhibition, January; International Print 
Makers’ Exposition, under auspices of the 


Print Makers’ Society of California, opening 
March 5 

MILWAU KEE—Twelfth } 
Wisconsin Painters and Sculptors, April or 
Mav: address Gustave Moeller, 757 36th St 

NEW HAVEN—Twenty-fourth Annual Exhibi 
tion (all mediums), New Haven Paint and 

Clay Club, April: address Mrs. ¥. B 
Luquiens, 189 East Rock Road. 

NEW ORLEANS—Annual show of the Arts 
and Crafts Club; no more than two pic 


Annual Exhibition of 





Sterner, of New York, are being shown. 
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At Doll and Richards’ there are paint- 
ings by Charles H. Davis, Marjorie Rob- 
bins Milbank and Gertrude Robbins Cas- 
well. A very fine and promising show 
of oils and water colors by John Whorf, 
who has scarcely passed his first score 
years, is at Grace Horne’s Gallery. The 
artist uses tropical subjects that lend 
themselves to his sunny, colorful treat- 
ment. 

At the Vose Gallery there is a mis- 
cellaneous show of old masters, includ- 
ing a fine portrait of Viscount Bastien 
de Martigues by Francois Clouet. 

At the Howland Studio are decorative 
panels by Mildred Burrage, who paints 
in tempera, fresco, gesso, and wax colors 
on tightly drawn tan linen. 

Water color and pen-and-ink sketches 
by William Hazelton are at the Casson 
Gallery. The artist has a faculty for 
filling these small sketches with trifles 
that take on a pervading significance un 
der his hand. 

Bird portraits in drypoint, by Henry 
Emerson Tuttle, are exhibited at Good- 
speed’s Print Shop. Mr. Tuttle, who is 
at the head of the English department 
of Groton School, has recently been in 
troduced to the technique of etching 

A memorial exhibition of Joseph De 
Camp’s work is being held at the St. 
Botolph Club. Portraits by the artist 
have been assembled from museums and 
collections over the country. The ex- 
hibit includes the well-known portrait 
of Frank Duveneck and “The Pink 
Feather” and “The Cellist.’ Mr. De 
Camp’s power lies in draughtsmanship 
and painting of surfaces and fabric. 

A mural by Edwin H. Blashfield has 
been unveiled in the Walker Memorial 
Building, at the Massachusetts Institute 
of Technology. The artist has embodied 
the ideal of the Institute in symbolica! 
figures of art, science, and religion, which 
surround the divine and heroic Alma 
Mater. Symbolic figures representing 
courses in the Institute reach out to- 
ward this group, which combines the 
universal ideal of learning. The colors 
enrich the decorative scheme with em- 
phasis upon marine blue and gray. The 
allegorical figures are draped in robes 
of red, violet and green. All the figures 
emerge from vapors of incense and thick 
clouds which give an atmosphere of re- 
moteness and mysticism. 

—Ernest C. Sherburne. 


CARTHAGE, MO. 


The Joplin Art League conducted an 
exhibition in Carthage of paintings by 
F. Zirnbauex, comprising landscapes, fig- 
ure paintings and portraits. Mr. Zirn- 
bauex, who has studied in London, Dublin 
and Paris, has exhibited in Paris, New 
York, Philadelphia, Chicago and New 
Orleans. His American landscapes in- 





clude “The Golden West” and “Sheep 
Pasture, Evening.” 





contest for Blanche Benjamin prize of $20( 


for best Louisiana landscape; May. 
NEW ROCHELLE, N. Y.—Annual show of 
paintings and sculpture, March; address 


Alta West Salisbury, secretary, New Rochelle 
Public Library. 


NEW YORK—National Academy of Design, 
215 West 57th St., Ninety-seventh Annual, 
pictures received March 6-7. 


NEW YORK—Combined exhibition, American 


Water Color Society and New York Water 
Color Club, 215 West 57th St., Dec. 26 
Jan. 15. 

NEW YORK—Eighth Annual Exh'bition of 
the Society of Independent Artists, Marc} 
7-30, Waldorf-Astoria Hotel! address A. § 
Baylinson, 1947 Broadway. 

PHILADELPHIA—120th Annual Exhibition 


of Oil and Sculoture, Pennsylvania Academ 
of the Fine Arts, Feb. 3-March 23; work 
received not later than Jan. 14. 
PITTSBURGH—T wenty-third International Ex 
hibition of Paintings, Carnegie Institute, 
April 24-June 15; jury meets in New York 
March 20, in Pittsburgh, April 3. 
PORTLAND, Me.—Annual Tury Exhibition of 
Oils, Water Colors and Pastels, Sweat Me 
morial Museum; April; closing dates for en 
tries, March 15. 
PROVIDENCE, R. I.—Exhibition by Canadian 
painters, March. 
SEATTLE, Wash.—Eighth 
Northwest Artists’ Show, 
Annual International Water Color Exhibition 
sent out by Chicago Art Institute, March; 
Third Annual local Arts and Crafts Exhibit, 


Annual Pacific 
February; Third 


May. 
TOLEDO-—Annual Exhibition of Toledo Artists 


April; address Toledo Federation of Arts 


Societies. 

WASHINGTON—Ninth Biennial Exhibition of 
Contemporary American Oil Paintines, Cor 
coran Gallery of Art, Dec. 16-Jan. 20. 
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WASHINGTON 

One of the art events of the new year 

is the showing of the picture, “Le 

Déjeuner Canotiers,” recently ac 

quired for the Phillips Memorial Gallery. 

This famous canvas belonged to Mr. 
Durand-Ruel’s private collection. 


des 


The National Association of Wome. 
Painters and Sculptors is exhibitiig 
iixty-two pictures at the Arts C!ub. 


“Miss 1922” by Susan Riker Knox is 
a cheerful girl sitting on the ground, her 
arms clasped about her knees, a subject 
far removed from the immigrant types 
to which Miss Knox has beene devoting 
here facile brush of late. Among the 
others represented are Olive Black, Alice 
Judson, Fern Coppedge, Louise Lyons 


Heustis, Theresa F. Bernstein, Leslie 
Jackson, Anne Goldthwa'te, Elizabeth 
Evans, Alice Worthington Ball, Ger- 


trude Bourne, Esperanza Gabay, Emily 


Nichols Hatch, Katherine N. Lynn, 
Marie Judson Stream, Mary N. Mac 
Cord, J. Barnes, Clara W. Parrish aad 
Susette S. Keast. 

Those who are interested in com 


mercial posters of a high order should 
drop into the Smithsonian Institution and 
see the collection of about forty which 
were approved by the Underground 
Railways of London. Nearly all of the 
posters are in color and they represent 
some of the best artists of England. 

Washington friends of the late Louis 
\mateis, sculptor, are interested in the 
fact that his son, who holds a fellow 
hip in sculpture at the Academy i» 
Rome, has a life-size figure of a woman 
bather now on exhibition in Rome. 

At the Vandyck Galleries, 1611 Con- 
necticut Ave., is an exhibition of por- 
traits, landscapes and other paintings. 
conducted by Lewis & Simmons, Inc., of 
New York. The artists represented are 
Stuart, Lawrence, Gainsborough, Rom- 
ney, Beechey, Lely, Constable, Raeburn 
Hoppner, Reynolds, Richard Wilson, 
Nicholas Maes, Zuccarelli and Guardi. 

Helen Wright. 


DENVER 

Paintings by Robert A. Graham are on 
exhibition at Chappell House. 

Anne Gregory Ritter received many 
compliments on her exhibition of paint- 
ings and drawings at Chappell House 
The display included paintings of land- 
scape and street scenes, among which 
were a number of views of Province- 
town, whose pleasant streets have beer 
made familiar to us, even in the far 
away West, through the work of the 
many artists who spend part of each 

Frank Weitenkampf’s lecture on the 
“Rich Art of Wood Engraving,” given 
at Chappell House, was a fit counter 
part for Mr. Connick’s lecture on stained 
glass of the week before. 


New Art School in Provincetown 

The Provincetown Painting Classes i: 
the name of a new art school to open in 
Provincetown June 1. Ross Moffett and 
Harry Pfeiffer will be the instructors and 
the school will continue for four month: 
of each year. A residence building oppo 
site the New Central Hotel on Commer 
cial St. has been leased. Instruction ir 
both landscane and figure nainting wil’ 
be given. Mr. Pfeiffer will be the in- 
structor in painting for the Fine Art 
Club in Jacksonville, Fla., during Febru- 
ary of this year. 
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PHILADELPHIA 


The thirtieth annual exhibition of oil 


paintings by the Art Club of Philadel- 
phia opened with a reception on New 
Year’s day and will continue until Jan. 
27. It contains fewer canvases, but more 
large works, than formerly. Preéminent 
among the landscapes is the allegory of 
“Almighty Spring” by Eugene Savage, 
splendid in color and remarkable in the 
tefinement of its surface. Edward W. 
Redfield shows “Valley in Spring,” 
Daniel Garber, “The Mill”; Walter King 
Stone, “Hardhack Pasture” and “A Con- 
necticut Barn.” “Autumn” was a favorite 
subject by Carl Lawless, R. Atwood, Wil- 
lard Metcalf and Katherine McCormick. 
Winter subjects are shown by George W. 
Sotter, Thomas J. Mitchell, Gari Melchers 
and Harry Leith-Ross, whereas “When 
Spring Comes” inspired Arthur Meltzer. 


The “Summer” by Sidney M. Chase is 
rich in atmosphere. 

“The Autumn Shore” by Alexander 
Bower combines two themes happily 


“Drying Sails” by Morris Hall Pancoast 
“The Dry Dock” by Pearl Aiman, and 
“Sunshine— Monhegan” by Eric Hudson 
stand out on the walls. “The Delaware 
River Bridge,” now build:ng, was treate 
literally by Rhoda Myers, with epic ro 
mance by Fred Wagner. Yarnall Abbo’ 
shows a water front in tempera. The 
still lifes are all flowers except two by 
Horace C. Paul, and the most pleasing 
are “Crystal and Oriental Poppies” by 
Paulette van Roekens, “Lilies” by F. C 
Kirk, “Daffodils” by Frank S. Guild, a 
decoration by Karl Anderson, and works 
by Katherine Farrell, Julius T. Bloch, 
Cora S. Brooks and Arrah Lee Gau! 
Brennan. The figure portrait of “Juanita” 
by Henry R. Rittenberg is distinguis‘ied 
in texture and composition. “Miss In- 
gram” by Childe Hassam and “Study” 
by Luigi Spizzirri have strangeness of 
lighting. Good figure paintings are by 

R. Sloan Bredin, Gari Me'chers, George 
Gibbs, Clifford Addams, E. B. Rosskam 
Albert Rosenthal, Alice Kent Stoddard 
Robert Metcalfe, S. George  Phi'lips, 
Howard Thain, Morris Kallem and Rhoda 
Myers. Mary Townsend Mason is paint- 
ing landscape in the new manner of the 
Southwest. J. E. Cost’gan’s “Sheep in 
Woods,” E. K. K. Wetherill and Childe 
Hassam’s landscapes of hills in sunshine, 
John F. Folinsbee’s “Brooklyn Roofs” 
and Robert Spencer's “The City” are 
notable. Arthur Edwin Bye and Wuanita 
Smith show foreign scenes. 

The exhibition of prints by American 
and European artists at the Art Alliance 
from Jan. 7 to Feb. 3 is comprehensive. 
Ernest Roth, A. C. Williamson and 
Katherine Merrill show etchings of Spain, 
while London and Venice and France 
furnish themes for Clifford Addams, 
L.. Brouet and Louis Orr. Others rep- 
resented are C. B. Falls, R. H. Suydam, 
Wharton H. Esherick, H. Devitt Welsh, 
EK. Blampied, Timothy Cole, Herbert 
Pullinger, Daniel Garber, A. A. Blum. 
Stanley W. Woodward, W. L. Doolittle, 
Albert Sterner, Frank Benson, Ernest 
Haskett, “Pop” Hart, George E. Burr, 
John Taylor Arms, Kerr Eby, A. W 
Heintzelman, Lepére, Lee-Hankey, Childe 
Hassam, Winkler, James H. Fincken and 
George Bellows. 

In the central gallery there is a show- 
ing of water colors by Angelica S. Pat- 
terson which she terms “Psychic draw- 
ings.” There are of pleasantly graduated 
colors around a luminous core, all very 
mystical. ’ 

During the first Saturday afternoon “at 
homes” in the studios in the Art Alli- 
ance building Wuanita Smith exhibited 
her oil paintings and sketches of Brit- 
tany. 

_ Welsh’s Gallery is holding an exhibi- 
tion ranging from landscapes by Fred 
Wagner and George Bellows to the prom- 
ising work of a newcomer, a_ winter 
landscape by H. Berman. “The Ap- 
proaching Storm” is a landscape with 
fine feeling by Richard Blossom Farley. 
The nude out-of-doors is a subject for 
Juliet White Gross and two landscapes 
by Carl Lawless and one by A. Van Nesse 
Greene round out the show. 

_At the Sketch Club is an exhibit of 
oil paintings, water colors, and drawings 
in pencil, pen-and-ink and charcoal by the 
late J. Wesley Little, a member of the 
club. 

Emile Walters, after soiourning in Chi- 
cago and on Long Island, has se‘tled in 
Philadelphia. 

_ John McLure Hami'ton has returned 
from the West and in an interview he 
said that the average well-to-do West- 
erner ignores art altogether, and this in 
spite of their marvelous scenery. “There 
are a number of good painters but they 


sell their art in the Fast.” 
-Edward Longstreth, 
BALTIMORE 
The exhibition of French art at. the 


Baltimore Museum onened Jan. 3 with 
a private view and will extend to Feb. 3 
The collection, which is from the Wilden- 
‘ein Galleries, includes nain‘ings by 
Watteau. Chardin, David. Drouais, Fra- 
gonard, Greuze. Lancret and others, and 
comprises drawings, pieces of sculpture, 
furniture and tapestry. Chardin’s “Por- 
trait of an Artist” contrasts with its 
oft warm brown tone. with the surface 
| brightness of the exhibition as a whole. 
Another feature is the Gobelins tapestry 
iened by Audran and representing Don 
Ouixote fighting the marionettes. The 





exhibition is to be supplemented by two 
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Ainslie Galleries, 677 Fifth Ave.—Exhibition 
of paintings by A. Garfield Learned, to Jan. 
15; American gardens by Abbott Graves, Jan. 
15-31. 

Anderson Galleries, Park Ave. and 59th St. 
Exhibition by, the New Society of Artists, to 
Jan. 31. 

Arden Gallery, 599 Fifth 
seven American artists. 
Arlington Galleries, 274 Madison Ave. 
tion of American paintings 
Art Center, 65-67 East 56th St 
dren’s art exhibition, to Jan. 17; 


Ave.—Portraits by 


Exhibi 


Viennese chil 
miniatures 


by Eulabee Dix Becker, to Jan. 19; exhibi 
tion of the work of British illustrators, to 
Jan. 17; annual exhibition of the Guild of 


Bookmakers, Jan. 15-19; Broun’s collec 
tion of decorative cards and pasterettes, Jan. 
15-30. 

Babcock Galleries, 19 East 49th St. 
by William R. Leigh, to Jan. 31. 


Paintings 


George Gray Barnard’s Cloisters, 454 Fort 
Washington Ave.—Open daily except Mon 
day. 

Brooklyn; Museum, Eastern Parkway—FEighth 
annual exhibition of the .Brooklyn Society 
of Etchers, to Jan. 15. 

Daniel Gal'ery, 2 West 47th St.--Paintings by 


Kuniyoshi, to Jan. 22 


Dudensing Galleries, 45 West 44th St.—Daint 
ings by Clarence Johnson, to Jan. 19; paint 
ings by Valentin and Raymon de Zubiaurre, 
beginning Jan 14. 

Durand-Ruel Galleries, 12 East 57th 
Paintings by Renoir, beginning Jan. 5. 

Ehrich Galleries, 707 Fifth Ave.—Exhibition by 
the American Maniature Society, Jan. 12-31 

Mrs. Ehrich’s Galleries, 707 Fifth Ave.—A 
room of decorative panels in gesso by Frances 
Burr. 

Pearon Galleries, 25 West 54th St.—-Recent 
sculpture by Jo Davidson, beginning Jan 18 
Ferargil Galleries, 607 Fifth Ave.—-Exhibition 
by the Taos Society of Artists, to Jan. 22. 
Fine Arts Bldg., 215 West 57th St —-Comb'ned 
exhibition by the New York Water Color 
Club and the American Water Color Society 
to Jan. 15; 7th annual exhibition of the 
New York Society of Painters, to Jan. 16 
Folsom Galleries, 104 West 57th St.—Paintings 
of Provincetown by Theodore J. Morgan, be- 
ginning Jan. 15 , 
Grand Central Galleries, 6th floor, Grand Cen 
tral Terminal—Exhibition of American paint 

ings and sculpture. 

P. Jackson Higgs, 11 East 54th St.—The Bach- 
stitz Collection of Renaissance Bronzes. 
Kennedy Galleries, 693 Fifth Ave.—Etchings by 
Bone, Cameron and McBey, through January. 
Kingote Galleries, 668 Fifth Ave.—Paintings 

by J. Stewart Barney, to Jan. 19. 

Knoedler Galleries, 556 Fifth Ave.—Paintings 
by Jeanie Gallup Mottet and water colors by 
Alice R. Huger Smith, Tan, 14-26 sb 

Kraushaar Galleries, 680 Fifth Ave.—Exhibition 
bv twelve American painters, beginning Jan. 


St. 


15 ; ae 
Leonardo Art School, 288 East 10th St.—Exhi- 
bition of applied art, to Jan. 15. 


John Levy Galleries, 559 Fifth Ave.—Paintings 
by Bonamici, beginning Jan. 14. 


Fifth Old 


Greek Is ands; 


industrial art, Jan. 14 to March 2. 
Milch Galleries, 108 West 57th St.—Vaint 
by Eugene Paul Ullman, Jan. 14-26. 


morial exhibition of sketches in pencil, w 


yaintings. 
Ryerson St, 


tion of small 
Pratt Institute, 
trations in color and black by 
Ralstcn Galleries, 4 East 46th St XVIII 
tury English portraits and Barbizon paint 
Rehn Galleries, 693 Fifth Ave.—Exhibitix 
paintings by a group of American artis 
School of Design and Liberal Arts, 212 
59th St Exhibition of students’ work, 
16-31 
Scott & Fowles 


Water colors by 


Brooklyn —I 


Galleries, 667 Fifth 


Exhibition by I. Maynard Curtis, Josey 
Barnard and May Fairchild, to Feb. 4. 
Yamanaka, 680 Fifth Ave.—Exhibition of I 
hist paintings, including a series pres 
the Buddhist idea of Hell, Jan. 15-31 
Howard Young Galleries, 634 Fifth Ave 
cent paintings by Birge Harrison, begir 


Jan. 15. 





Lewis & Simmons, 612 \ve mas 
ters and art objects 

Little Book Store, 51 East 60th St Water 
colors and drawings by Robert M. Crane, + 
Feb. 2. 

Macheth Galleries, 450 Fifth Ave Paintings 
by Robert Henri and Grace Ravlin, to Jan 
? 

Metropolitan Museum, Central Park at 82ne 
St.—Chinese paintings; embroideries from th 


annual exhibition of American 


Montross Gallery, 550 Fifth Ave Paintings by 
Allen Tucker, to Jan. 24; paintings by Walt 
Kuhn, to Jan. 26, 

Municipal Art Gallery, 40 Irving Vlace—Me 


color and oil by James Parton Haney, Jan 
5-26. 

National Arts Club, 119 East 19th St——-Mem 
bers’ annual exhibition, to Feb. 2. 

Nat'l League of Women Voters, Hechscher 
Bldg., 730 Fifth Ave National Peace Christ 
mas Card Exhibition, Jan. 14-26. 

N. Y. Public Library, Fifth Ave. and 42nd 
St.—Exhibitiono f landscape prints. 

N. Y. Public Library, 203 West 115th St 
Paintings by Jonas Lie and William Stark 
weather, to Jan. 31 

Josexhine Niviscn, 41 West 9th St Water 
colors and a_ recent portrait by the artist, 
through Janvary. 

The Pen and Brush, 16 East 10th St Exhibi 


Pruett Carter 


West 


\ve 


\mbrose McEvoy and draw- 


ines by Augustus John 

Mrs Sterner’s Gallery, 22 West 49th St Ex 
hibition ef paintings by Henry G. Keller 
through January. 

Arthur Tooth & Sons, 709 Fifth Ave —Spe 
calists in XVIII century English, French 
and Barbizon paintings. 

Viennese Shop, 591 Fifth Ave.—Exhibition of 
Viennese art 

Wesselhceft & Cowles, 178 Waverly Place 
Exhibition of modern designs in stained glass 
and stucco. 

Whitney Stvdio Club, 10 West 8th St Paint 
ings by Maurice Becker and Ernest Fiene, 
to Jan. 19 

Wildenstein Galleries. 647 Fifth Ave.—Portraits 
by Mrs. Les‘ie Cotton. 


Catherine Lorillard Wolfe Club, 802 Broadway 
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